NI VT 2 AERIZBUT A
Y a2 A7) 7°]\ﬁﬂ.% (1)
——RlIB A & 19804F (L i C—

T LTINS T AR

[(BEE] AW, SCHERICBIA~=2 A7) 7 N RO R 2 L. &
NEPANI VT 2 AERIZBWTED L) ICERENTELLEHELNIT S I LICER
FEWTWV L, RETIIFFC, AI V7T 2 AERICBIT A~ =222 7 MiTEOBI B
(1970 4ERBET2 5 80 R HR) ICHENZ ST, YHo~v=2 A7) 7 MO ERES,

1 AERMEFHRN 7 7O0—-F EE—~<Z 2 X7 U T MRED 5 ERHEEEA

[HERBLEE | (critique génétique) \$7 7 A D2 #i 2 THEIT A5 OEEMRL L H XD RA
MEBEERPLEHEZET, VA X -~ (Louis Hay) »SeFamte [Hpiita i) (Essais de
critique génétique, 1979) O THIH TIRE L7-HFETH b, S N/ZXFET 7 A N B2
ELTTIRARL, HLETERLETLTFZ A Fo—EL R+ ZoMEETIHE, 727 2+
FbHHADZ L, GIED 7T AHKIZ S ICEMIEDO R R & % Al S 2 & Fik L 725112
KELRFEDSH 5o FFIZT7 T 2 ADERMEFET 7 X OB (destabilization of a text) (23
R &) TIicBWT, 727 A ORI (establishment of a text) % H i 3 foft iy 72 TRk
(philology) & K& { —#ia i L7z,

Lo LAA D [EE»A2? | ("History or Genesis?”) (238> T, “Manuscripts have
something new to tell us: it is high time we learned to make them speak.” (Drafts 207) & FEIZEZ
7B PLHEI S, (EREBURO) ~=2 27 1) FMIEHLZBEIEZS W, DT, <
Za A7) 7 Mo ERE 18 i HMEL L T <,

U730, 4 FYADBFGFINERCTH v 7 A7+ — FREOFFHE TOH o7V a ¥
7« A~ A (Joseph Spence) &, BWEDKEMEIZBIT 5 EMEFHALNRD Z LI2L T, &
ANHEPHLOFELZFRI LN TEDL EF Vo i 1779 FI121E, LKA FY ZDLA

WP T A A - L
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THEREIZDED S/ I 22V - V3 Y (Samuel Johnson) 7%, &AL T <
T AMIINSLZEOEENEEL, UTOLHIZRHAL T 5,

...it is pleasant to see great works in their seminal state, pregnant with latent possibilities of
excellence; nor could there be any more delightful entertainment than to trace their gradual growth
and expansion, and to observe how they are sometimes suddenly advanced by accidental hints, and

sometimes slowly improved by steady meditation. (Brady 407)

F 72 19 R MEEICIE, 7T YV ADLFEHEAY —IVIA (Madame de Stagl) 2YEMEBIREICBLT
LEEARLHEOEEOEIIRZEN T H2FED () FRICENEZ LT, x=22 227 ) T &
72 SURGRITZE O T REME 2 F2R L T\ b,

IR INZEZEOR T, 75 ZDEEHETFIZL oD RELEEL KITL
7Dk, TRA— - 75> F— (Edgar Allan Poe) O [# D EE | (“The Philosophy of
CmmmMm"m%)T%55ol®¢T\ﬁ EEL [ASOEMRD D b ENp—D2055E
KT % ECllillo 7ol E k35 T&5H] (Poe 743) LHE. HIEDOF [ K]
(“The Raven,” 1845) O 4i#ia# L T, HAORIWEBE LR L ThE/z, [KE] 3BAN%E
Ko TYBIZHEOEANSD, FOK., KEBIZSFESF LRI LEE2MWAIT4S L Nevermore'
EVI)RELD2H, EANROEELZ I SIIHELELLEWV)IABTDOFTHL, T TR
HORSREAHRELIZILO. FARXOERERLBOMHE., & 5121 ‘Nevermore &) FIE
ODFRFEZEDIHNICPHEL 23T S, 2 LT [HEAEE (an ecstatic intuition) | (Poe
743) Gt THERFT 2 &V ) R ADBRME LR CHLH L. B E OBIE R 2 M - 5
RLDEMEITDTH 5,

0 AL A D EMFRZHIE, v =2 A7) 7 POEBER (BRA) & OBEIZB W
TORZDfifEERH LT ETHLRFFIVE A AF¥ 777 — (Donald A. Stauffer) O FLfi#
WKBBLZRAELL, AT 77—k, =a—3—=7MiIRFENYy 770 —KIZWDHNT
WERZa A7) T ES LI, FAYVETNOLEFEZENV LT - TV A A (Rudolf
Arnheim) S KEDOFAW. H. +—7 > (W. H. Auden)., [ U {KREOZFYRFAS - -
¥ Y0 (Karl Shapiro) & & 12 Poets at Work (1948) % FIAT L 720 i< 1963 4E12id, 7 4+ —

— - 7V » (Walker Gibson) %% Poems in the Making ZH\ZED L, I =21 - 57—
J— - a2—)1) v (Samuel Taylor Coleridge) %°> 3 - % —" (John Keats). T.S. T % v
I (T.S. Eliot) & OANWEBFEIZOW T U7ze F72 1950 S50 B L UV 60 ERICIX. 2= 1 A
A+ VaAA (James Joyce) XL, FHEOMADIERICE T B Tlo~v=2 A7) 7 M
ZENHL L EFE NI,

THLTY=Za A7) T MRS RA LT 2—7 T.S. TV 4y PRV A - Tz L7
(René Wellek) °F — A5 4 ~ + 7% L~ (Austin Warren) 7% &, FIIZEREZEZ 585 7%



NIV AMERICBI A2 A2 ) TS (1) (727N 7 AT

MHT W, TS, T 4y M [#EFORAE ] (“The Frontiers of Criticism,” 1957) (28T,
RZa A7) T FPEREROERILT LHE Vo TR EF LT,

...a knowledge of the springs which released a poem is not necessarily a help toward understanding
the poem: too much information about the origins of the poem may even break [one’s] contact with

it. (112)

) LR, ERO~Y =2 A7) 7 MIRICKE LEBIREZ L7202 LIl o72220
BEN, 790 A% PLISEERI o720 U ED1E 1960 FE4A0 5 70 FRIHEE T/ B L O
A MEBFROBHEWEEDL LICEEIREI LT 7 A NGRS TH D, 22TV [F7 A
e TR 2MEHEEDRETE 52 SNZRBWIZGZ 5 NETH L DR LT,
EE L OBEZ YW L7z BT, Eonz b DR LIZMHEHOMEEZ S OfFfEL LT5
AN Ezicd. wRIZZOT 7 A ML, LIFLIEERDOIE—T Y 5O [1ERD
%] (la mort de l'écrivain) R 7NV + @ [VEZEDFE] (La Mort de I'auteur) Ev ) FiER R
Yo NIV IDT 7 A MiREMERLTBI ),

T AN BEICH B DL SR o TRZFIHOMW TH 5. (FBE) TERIL,
WIZERAFTHLEVARLTREL IR 5%V, 5 [FAD] BTS2 & L
TE%V, HOME—DRHERIZ, W OPDIZ ) Fa—LEREHbE, VIR S,
RLTEO—DLFIHES B VENIIT LI L TH S, (/N)V b 85-86)

IV RR T FHIEENTE TIEED D o Tz SND [HZFNRER] 2NN 2 &I
LoT, 77 ANDPETHEMERCEEGEICEH Lze 2 L TAERBEFZ. F LW IHIITADTD
D29 L7284 (writing mobility) DBEEZIY ANo0b . HEMmIIIEER . 58]0 B S
N7cbDEEINLET 7 AT (atext) A5, HHMIZ [727 A N] (The Text) & L THE LE N
LUREMNHH LR B LT £2TAAIE "Does Text Exist?” OH T, & WEEIZF
1295727 A (=HHAR) % “not The Text, but texts” (73) LALEDF. FNA5H DA% B
DBEZH &EL7DTH S,

RO =2 A7) T MRICKEZERE D726 L720 ) O EDDB &1L, 1966 F127
7 ¥ AESLEEREANA ) v - A % (Heinrich Heine, 1797-1856) 2L 7 ¥ a > & A
FL72ZETHDY BHEFEOT — A TIZWD SN A X DR EZ LT 54 TFUEE
27" )V— 7" (Centre Nationale de la Recherche Scientifique; CNRS) OELHIIANA 2MEay S b &
133 67 4E12/N “Des Manuscrits, pour quoi faire?” (3£3R(Z “Manuscripts: So what?”) % AR,
AR AT 72 & NZAWE 7 O Y AWM E D EEME 2 FR 2 72

ANANZ X o TRBENTERMTIR, 79V 2AOM|FL Y v~ - Nvv ¥y =/ L)L (Jean
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Bellemin-Nogl) 1251 & #k7 i, BERHY - HEMAIIZ L ) TEREHE T Z L1270 > 70, 19724
\ZHBR & 3172 Le Texte et I’avant-texte: Les Brouillons d’un poéme de Milosz (2 3B\ >C. %I 1950 4E
K5 60 FRIIHTTOY=Z 227 ) T FMIEIMEBEOBNOFERICHEL., HLEWIHAT
BREODFTAFIZALEEM L Lo/ LRI L2 LT, IEREIIERIR LD HETY=a
A7) T NERZETRE LNz,

The point is to show to what extent poems write themselves despite, or even against, authors
who believe they are implementing their writerly craft; to find any uncontrolled (perhaps
uncontrollable) forces that were mobilized without the author’s knowledge and resulted in a
structure; to reconstruct the operations by which, in order to form itself, something transformed
itself, all the while forming that locus of transformation of meaning that we call a text.

(Le Texte 12, translated in Genetic Criticism 8; 4 7 1) v 7 \3MEEIZ L %)

FloNvwry - TuiE, ERADY A FVIZHRENTWDE L) IS, [EIT 27 A+
(“avant-texte”) LV FFEEZED 2 L7, RIS X AUE, ERBEF LT 2 A N oA REEE
SERJEAREIO [H7 27 A M) 2@ U CHANA I ETHLDTH- T, [HIT 7 A M 2ER
DL THE 2 L IEHEICKE, HEFROFRHEDO ) BIZLPFELEVWD DL EFRLL
(“Reproduire” 6-9) o Z4Lid [#45 (brouillons, 3%7E Tl rough drafts) | &9 FEA 5 1E, 5EK
DT OIER CTd 5 &0 ) BIRIC BV TREMASEE S D OIH LT, [5HESR/27 2 A b
DRI ® 2R M 52D 7 7 Z & (dutexte) THH, $TITZ AL (e texte) TH 5 |
(Le Texte 162) L\ 9 FLHh2 - T b IRIIMEMAITHIFE T . BaTEsEED
AR 2 BRI RS 2HRFEDPO®A D L5 X912, 727 X MW & AT ) G0 BEDHH
BoeWnw " T2 A MO0 #HELZ2TFRELT[RMITZ7AMN PEMTHL L FRL .

LAl LD 7 F Y AESIHEMTIE, AN ZHbE LA A OB Z )V — T O,
<t - Th—Z b (Marcel Proust) L3 —)V - V'F (Emile Zola) DJFEMHALIZH725
TIV—THFTLCHEEE LT\ £NM5 D F IV — 71t 1976 4£12 The Center for the Analysis
of Modern Manuscripts (CAM) IZH& S, S5IC 198242k, Y=z F—)Vv - F- Ry
)V (Gérard de Nerval, 1808-55) ¥ 2 A ¥ —7/ - 70 —~—)l (Gustave Flaubert, 1821-80) .
YaAf A, K= 77 L) — (Paul Valéry, 1871-1945), ¥ ¥ ¥ —R—)U - %)L bl (Jean-
Paul Sartre, 1905-80) D & Hf7e# 77 )V — 7 & &4 L T The Institut des Textes et Manuscrits
Modernes (ITEM) 23g¢ . &#72. 29 L72FTOB &iX, 7u—L X - # )L (Florence
Callu) AFRHL72LHI1C, T ALDBRD [v=2 A7 1) 7 M OEEEA (the golden age
of manuscripts) | (Hulle 9) Tdh 2 2 L AR THIFOILE L VR Z72H 9 FHE, TVaf AT
V=AM EFLIZ, B ZAAOERO~ =2 A7) 7 MFge AR EER S % BREAIAT
Y (N QRV R



NIV AMERICBI A2 A2 ) TS (1) (727N 7 AT
2 ANICITYTA1ERICHBITIBR Y2 XU T MRS

741 v 7 - x> (Philip Young) & ME, NI 7y o AI3ERL HODTEL R HEE
WX REDFERME TXTHRIULTT L5208 ) THo7zE ) (Young 3-4), [A35 L 2D
b @ (that sort of crap) | #HMIE L 72 BV EDEVBHH > THOI LN, ZAGRE VLG
FREIC, T 177 9,000 b DEFEEE LTI OMEE STz,

1980 4EIZ JFK FHAEN [N v 7oA - aL sy v ary] TINGDOEROMENTFELC
RAE, NI VT AMEEILI AR 2 A7) T MRIE—RICFONMFEEEZE T &2
o720 ARNCHRE MM O first draft 2 2 EFH XX, S IIANI V7T = A BIFEOH 72
R 2, MADEREITTEAZ P72 V7Y 2 A SR ERRIRE T HEIC L
72o F—HTIE BZEEL B0 NI VT o A OEFERIBIR - KA O RER &R
Fa@l U TILS AR SNz, 728 213, 1979 MRS [7 > 4 4 4 ] (Anteus) 75 [HIZZ
7258-%] (The Sun Also Rises, 1926) D7 FEMETH v F SN/I-FHEHEDE. FOh v b 2E
L7ZF- X3y b 7492727 F (F Scott Fitzgerald) OFEf % Bk, KEO~I V7
7 = 4 %% (The Hemingway Society ; 1980 4E&I37) & 1990 £ DWFIEFHLEE (The Hemingway
Review) |ZHERIARAFOEMR 2 k. [Z ORI (“A Lack of Passion”) & [ 74V v 7« ~A
v RNIER 725 721 (“Philip Haines Was a Writer' ) % FUfsDEHE & & 3 |Z&fF#EE T\ 5,

RETIEIFIZ, NI VT2 A DO =2 A7) 7T MEoBIAM (1970 SEREF5 5 80 4F
o g) (BRI T b ge & Bl .

21 FERNSR XV vONE]| & [TV - IALN-DRVERLEE]

NI VT A DK, Fr¥—IVRX - W+ ¥ (Charles W. Mann) & & b I RLZEDR
BB ZPER L72Y v Z70d, 192 SR I AR R MU E s & S o 72 iR T=v 7 -7 5 A X
7l (The Nick Adams Stories) % Ma%e - FITH. T4 I [N U7y = A ARG © RERETE
(“Hemingway’s Manuscripts: The Vault Reconsidered”) &L 7zT v v A #FEEK L7z, Y 7
COHT [ NIV ITTADECRAO=y 7 - 75 LXWiE] (Young 6) EWiET S [E
O] (“Summer People”) X, [7 4 =A% ] (Fiesta) &FRIZEPNZTHO /- (%
O [HEZFE72H2]). TLTERRBRLIZAI VY Z 7247409V P2 TV FOEMEFLL
& EDORFFD B HELRICHE > T 2o

LYY IR ZDTy LA T 72D, BIZAI Y 7Y o A OFERFER L O/ 72T
TG olo WixE72, NI X 7Y 2 A OREMLFH ME [F) v T v aDF] ("The
Snows of Killimanjaro,” 1936) & [7J ¥ ¥ A « %% ¥ N—DEVFEE 24| (“The Short
Happy Life of Francis Macomber,” 1936) %L bIF, 21 F TELEIITHR S, HEamomyll
Do TEARH - B L, FERICEINITFEIAELTLED IS Z0OHEMISRET %
G2EHEL7z0THD, TR [FURYIvuDF| OZES T 7 IZEHEDPN TN LHIDH
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DR TN ).

Kilimanjaro is a snow-covered mountain 19,710 feet high, and is said to be the highest mountain
in Africa. Its western summit is called the Masai “Ngdje Ngdi,” the House of God. Close to the
western summit there is the dried and frozen carcass of a leopard. No one has explained what the

leopard was seeking at that altitude. (€SS 39)

JACA - 7B AL L, 4 LB RBEEE L 2 ENANY — (Harry) B AN
HEEFEDERELTHIETAHIICZOEEZEL I LIIHMEORERL W) [FY <
VxunEF] i FIZTET I 7OHRPMERL TV PIZO0WTOEGRIE LD ENTE
2o LY U 73, BEROERTANI Y77 24D “omerta” (Young 7) & AEFHX LT
WD REIZEH. INA~ T 4 THEET “silent” X “a conspiracy of silence” % HKT LI L. Z
LCENLDAHNIE DS R R ERE L T WnZ b, ZONE [EFOBERTHWS Y
VERNERERL D) FRATEER Y Y ARIV] (Young 7) EfER L7z 2F 0. 2 OFNIM0
EDLDEIRTEVH) LD L, L LAZNEED S OBPIANTREZEm S FIC B b o
72O EFRLIZOTH S,

—H 7TV A A N=OFENFEREREE] 1BV TE, REOHIETEY—T
b (Margot) 25K 1 BOFEHMPEIKMIZRK T TV I AR P o572b ORENPITONT, £H <
i SNTE/20 SORIZOWTHEY Y7, BERICEPNIUTONI V7Y 2 A DFEE
B, WM RERE 1 >Do—2F D BRIWICRKRE W - 720 Tid 7 <. BRIZ (accidentally)
Y7o TLEST I ST 5%,

No, I don't know whether she shot him on purpose any more than you do.... The only hint I can give
you is that it is my belief that the incidence of husbands shot accidentally by wives who are bitches

and really work at it is very low. (Young 7)

Y7 OEMBICTNE, AI VT T A DOFHEEZMY Fr& L THRE ATV S 1 TIEE
BIDH LD, AERICIB o T2mE R LTV ARVnE W) HTHENIZHHFTHIESHNTH %,
NIVTY A DREEBROBBELIGRT 5 2 e R HZT 288, RERMEEZFAT
WhHEWNZ D,

22 [ERTHIWETS]

=R A TR LD, WEOHRF 7 v MIELETHL0L bOEATITREL TV
IV AT, DEOOIERICBED N~V 3 YA BT B NI YT = AR B
5322 7 MIRONTY, S SHBOBRE E L TZ0%RERHT 27 70—
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FhRbo L%, FEiRO [HRTHLWE A (“A Clean, Well-Lighted Place,” 1926) % 4%
GHIC, [RER & & 512] (A Farewell to Arms, 1929) . [FEA 72928 I1X0E 5] (For Whom the Bell
Tolls, 1940) =° [ % %> TARIZLOH ] (Across the River and into the Trees, 1950) &\ - 7z F
MCTHOEAIEMSIN TS, DT, ERTHLIWEZA] L [HEr7-018#I3E5] 10F
Db LT EBIL T <,

FFE NIV ADERPSEESE LTI S8 Twn/z [FERTHLIWE Z
B DPEARTNVT Do BERMEARL VDI 722 BRI, ADT (45—, FERETT
T VT =R RARET BENIOWTERFEELZDLTHEA O > TWvWh, ZADOEFHE»SH L0
d. ZOEAD SO BB CTHAMIZ . B2 Mo CHRZNL OEN T — T &Y > T—fr
EFPRN & D72 ETHL, ZADT 2 A7 —ICIFLHPGZ 5N TWRWD, NI V7Y
A3 ES % TBEADLEZ RO ENTELRHEREY oA 5 —] & [FEFETRFY 2vhiz
DIZ, BANOHFEZHE LB TR EFT A5 —] LICHEICHTIE L Twd, LA L
FO—HT, ZAOEFHENER T LHHMTEL LD T 24§ =N EDEFARFE L7200 AR
BT, TN NHFICT 7 A P ORFE S OMEEZF &R L EZ 515,

FOFmIZ, 1959 FICZANOR|FFR Y 4 1) 7 4 - 2— )3~ (William Colburn) & F. P.
7 )v—7— (EP. Kroeger) 2L FORFELICAONDHIEEX BRI L2 L1085, P LEL %
BH5 HMCYFRED IR 5 53%4 T 550 % 3 THIHT %,

The waiter took the bottle back inside the café. He sat down at the table with his colleague again.
“He’s drunk now.”

“He's drunk every night.”

“What did he want to kill himself for?”
“How should I know.”

“How did he do it?”

“He hung himself with a rope.”

“Who cut him down?”

“His niece.”

“Why did they do it?"

©® © e ®ee O

“Fear for his soul.”

(Hhmg)

“He had a wife once too.”

“A wife would be no good to him now.”

“You can't tell. He might be better with a wife.”

“His niece looks after him.”

“I know. You said she cut him down.”

@O0 8 6 ®
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@ “I wouldn't want to be that old. An old man is a nasty thing.”
(€SS 289 : FHHITOHF 2T FEBLOTHRIIFTIHZICL D)

ENHEHE L TOZDERETFI A5 —THLZ Db, QDOXDPHIZL L) 7 THDHZ &
BHEEW R V. ZIDPOREIEFZ VLR ENTWL E LT, FEDPETY = 4 ¥ —., BEH4FE
B4 —0t) 7L L0 DPHRTHATHS )0 2 LTO®, 2FHNEANERD
HRARAL) L L ZARENT -T2 o TEDHZE VI FED, R A5 —12ko
THHENL, EXIAVRZOFTTHAED TV L, @THEDESILS “You said she cut
him down.” [3EET 24 ¥ —Dt ) 7&%->TLE v, BEROEMZMA NI 5 & TF
DAY —IIBITLTLE) 2Ll b, BOBAOEIIEIN U T 2722 L 25>
TWeDld, B2 LTEEL0, HRPHEIZ26FEDORH 2R TREI N ZOEFHOER
—H o B ML, SRR E 2EEHE BV,

TI— W N—= e 7 V= =D %E 2T, #fFFRY a » - N"TE T~ (John Hagopian)
131964 £, ZOMEOFRREAH 2% [EIRILDFRD | (a typographical error; 146) (2d > 72D
Tl ZwheZE2, DTOLHICEIIETREZE ERLZ,

< Original Version>

@D “His niece looks after him.” [Young waiter]

@2 “T know. You said she cut him down.” [Older waiter]

!

<Revised Version>

@) “His niece looks after him. You said she cut him down.” [Young waiter]

@2 “Iknow.” [Older waiter]

(Hagopian 146 : #7535 H#HIZ L %)

“You said she cut him down.” OFEFHELZFRE T 24 ¥ —DPOHEFT 245 —IIB T LI
LoTTF 7 A M LOMERERESE L) & L2NTET Y OFRIZ, SIEHOHBHICF ¥ — v
X+ A1) 7 F—=X -4 X (Charles Scribner’s Sons) (Zb 52 ANSNIz. Z L TH 1965 4
6 HIZF T aNz [N U7 = 4 &%) (The Collected Short Stories) B & FZDR—3—)3y
ZHRTIE, WO ERIZH > RO S OAMEIERE L TIEXIZRH SN0 TH %,

ZHLTHho 3 LfFRENI2DLHIZEDbN: [FETHLWEZA] OT 7 A Mg
7EDS, FNUCKH L CREZBZ 2EN BN, 7+ LY - X% v b (Warren Bennett) & A3 v
F =2 FFIF (Scott MacDonald) CT®H b, ZANIIHFFIC [v=2 7)) FMicESh (B
IEJEZ &) FEHL (manuscript evidence) NI V77 2 A BHORETII R L HFEROT
KA 2 e [H#k] 7207 %% L CJ (MacDonald 99) 727 A b OZEFH % 388 7= kUt 0 48
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L CIEEE L7 BRICA R y MIESEROL ) VP IVERE FICHE, 22 0bAI S
v A OPEREEL N T L LIk oT MEBFOREREN S L & b2, ML 27
7 A NOBIEATHHIERY) Tho/zZ e 2T L L) E LD TH b,

NAy OB LI OFERIT, DLTFO@EY) THhbH, HiTFET, 4 P FIVER (the pencil
manuscript) 12B1F5O~CDEFELOITHEIZHER L7ze Z LT, RMDOEBETIZQDTIZA
FEH,

<H 1 BRE> ATRIE 10 3
@D “His niece looks after him.” Fheyrad [Young waiter]
@) “Iwouldn't want to be that old. An old man is a nasty thing.” [Young waiter]

(Bennett 619 ; —HEMIIANI Iy o412k 5)

. @QEBOLAERE L THEPN TV LML, ZIMbo SR @L@n
TOFHED 10 3 )b o2 EERRME LTWE, L2ALIDEETIE, WTFhoXbET
T A =D LIl o TLE) FITAI VI A E, TOTHICEREY o A
5=ty 7 (Tknow") ZIAAALZENH)DTH 5,

<EB2 B> FATHIES 3V
@D “His niece looks after him.” Eheyhad [Young waiter]
@2 “Iknow.” [Older waiter]
@3 “T wouldn't want to be that old. An old man is a nasty thing.” [Young waiter]

(Bennett 619 ; THUIFIHE  “EHIEIANI 7Y (I12L5)

SHIIA Y ME, “Tknow.” DTEIZHE < “You said she cut him down.” D—3CA%, BH 5 A 2&E3%
BERLESTWVEI EEZFHLDIC, COXRBIMHTESN-EHENT S,

< IERE> BATRIES I
@D “His niece looks after him.” Fheydrad [Young waiter]

@2 “I know. You said she cut him down.” [Older waiter]

@3 “T wouldn't want to be that old. An old man is a nasty thing.” [Young waiter]
(Bennett 619 : TH#UIFIHE | “HBEINI I T 24128 5)

Tknow." EET 2 A ¥ —12L o THEELN®) 7 TH LI L2/ L T ziZT o
IV = AH, “You said she cut him down.” #EF 7 = A ¥ —D &) 7 & L CTH UATIZHT
MA BTG NE V) DAY NOTETH S, Kid. NI V7Y 24 PO TED%
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HMLTBE2,5, @QTRUFEELHEVEL7-EE%. “love-wound motif’ (Bennett 619) &
FERYV A =250 [ IR (nada)J DEREEESIT LD TH /- LRINT 5, &
ANDOEIE N0 — T2 ) AR HIEL7ZEOITAIZ. BEAZETHOIETHo/ LT
WA DR EBPENEATRZEDTIE R\ ZNEGEHMTE Rh o720, eaAf v
E2 v, Z2OREEZRZTRTL AL, BOomElo L V) BEAD [BERITT4 (the
dignity of his act) ] ZWIEEEL I LB TET., 727BOLRRELZELEL7-DICH 4 HFE%
T AHED [FERRFIE T4 (the ironic contradiction) ] (Bennett 619) ——o X% v M, N3
YT AN ) LRI TICWLENOGED, [ IR ] OBBUZVLFEREEY = A
=k —N—=F v TF5EEZI72DIZ. “You said she cut him down.” D— L&D R L7
DTERVPERLELDTH b

= NAdy M BRI L AT A FOEFEELT b & A NGEO - BEOD DR
WZOWTOFEMICH, AU [v=a2x 2 ) T M@ SN (BIEEZRED) FEL] 2HE1C
—AEFE LTS, ZOfFEmd+ Y b=+ 4 F— b (Otto Reinert) 7HF v —)VX -E - X
4 (Charles E. May) ## T, Y7 FFILFRTA Y1 v F+ #—F— (David Kerner) 5125
BIIZZTHEINTHEHDT, OFEF72 45—, QFEYV A5 — L3750 TIE% <,
WINDEFT 2 A5 —I2E ) 72BN T 25D TH o, HETXEIE, —F 0
L “The Foundation of the True Text of ‘A Clean, Well-Lighted Place’ " |28\ T, NI ¥ 7o A
WEBENOHIEN 7  — ADOXGELE ZATIC ) TE S PRI, Al Lbic2sblizs s e
FIRL72mTH 5 (Kerner 280,286) 0 ZALIZHIZ &\ fiE3k,

(D “He’s drunk now.” [Young waiter]

(2 "He's drunk every night.” [Older waiter]

(3 “What did he want to kill himself for?” [Young waiter]
(@ “How should I know.” [Older waiter]

ERXRAIIEDENTELZANDEFEDN., QDL LITEFT 247 —DXY) 72722 L2
'H:OT PITNIZRTHED @U IZEFO)KuﬁO) ué%i) ?N’C]\ﬂ*krbéo

(D “He’s drunk now.” [Young waiter]

(2 “He’s drunk every night.” [Young waiter]

(® “What did he want to kill himself for?” [Old waiter]
@ “How should I know.” [Young waiter]

WXL TRy ME, 3727 OYSESOF ) JFIVEFREICE S N7z evidence & D &
W EAT o720 RIS LU, AV P FVERICIETRO L) RIBEIES RSN T2 EWn),
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The waiter took the bottle back inside the café. He sat down at the table with his colleague

again.

“He’s drunk now.” ——
“He’s stewed drunk every night.”
“What did he want to kill himself for?”
“How should I know.”

(Bennett 617 : QA SRS /2 2H, B L OTWEHHEIIANI ¥ 72 /12X 5)

®® 0 0

FKENOFIEIZ L) . OARISCSHT SN 5 TTREMED ® - 72 DFNOIEFHALPICEFY -
A7 —=Dt) 7T THLb—CI L 2R L/ LT, EHUAYH “He's drunk now.” & 5 - 72 EHAZIZ
“He’s stewed every night.” £ 5 9 DIZEZIZL VEWV) DY NA Y POERTH 572,
[ERCTHZWVWEZA] ILBIEY 24 5 -~ ANOEHEE O DL INS Oifamd 2 Dk, i
LAMBTEDL L) REmMICHET S22 L2, 1980 FERITBAL T LE DD S, H
AT AEE L WELH O U & DI, 1956 IS 2 OREEE G OBlEEIC oW Tb oA v 7
7 AN TR TERZFAR L TR, B E o TUIMKIKE L TREIZHEHIZN 2> Tw
%] (Thomson 34) EWIF L7z & L EFETIEILWVESI) DELABDOTFREZELAIZT S
DIFfERTH LA, b LI O—REVIEVDD L L ) ITAZ B EFETRT O HFIVEE OFLEAE
NTVEETERBIE, BoTVEDIET 7 ANTERLHEEDTHAL V) T LR D,

23 [HEN/-DICEILES]

CZETANI VT Y 2 A OFOIESR % F0IZ, A P FIVERRIZ BT 5 % revision DIER
IR L7 BT R AR L C & 724, BIIOEMICBWTH, B 2L VR AL
BROMEIIT LN T VD BT, A Y NEEEAIZ L22Ri/l [FEA720 1281305
5] HHRIIERIEGO~Y =2 A7) 7 MR B L 72w,

[FHEA72OIZHEITE D] 12OV TE, NI YT 2 A4 DRI THEWI A7)V - L /)b
A (Michael Reynolds) & b~ Z - 77— )L K (Thomas Gould) 2% 1989 4£1Z SAMLA %24 T5
% L 72 “On First Looking into Hemingway’s Bell : The Manuscript Evidence”? 5% - & b &I A
VY FNVEREFRARETFTTWwLEnz b, L2 VASERBEROF) VFVERICESNS
revision DR Z . AR, 55 - %GR, ¥ 2 22TV T4 BINRBIIOVWTORE, £
LTEARGN=b - Va—FVOROERRELSHEu» OB, FIUIL>TAI VI o
AP OEMEH E LT T o202 o 2l L Twd, ZRENEIHICATNI ),

FIL VA5, [FERDIEIIE L] o4 ) VF VERMATOMERE, 550 344, =
A (he) TR —AFE () THEDOOLNTW/ZZ EZIFHL TV D, BIEHAANI V7Y o
A DARA Y NEAREZ B I L TWD e 2EBETIUL, EPWEEEZTEARY a -5 OH
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HPOTE2AWTRAIEZE LTHSBEERLELIZILEZVWTHS ). LILINPESL
B e, TV EPESTA3HE (K VHVEROHEBIZ L Z) 1213, BAIl
EHDOZAFRIE N B2 5N TWE, ZO— AP L ZABRANOEE L, M OERZIT T%
< TMROFDE 4] (Islands in the Stream, 1970) 72 & OIEHZEEUERIZD RSN L EHETH
D REBRENLTTH 5,

FAERICHL T, AI T T o A DPRFERLHEREE VLD L L2, fRTide nd
279 “obscenity” &\VI)EBRZGFEEZEVWTEB X, e L) BANTHEZZBICE R T
2B L IINRZE>THRBEINTWS, ZOWRICIL. BRI CEE » 4%
B ENBHEET T VE V) BADVH o702\, F7o0 AS VEEOMHICEALT
LRIEE T, YUEEOMBICEE LN v 7Y 2 A ORBHIFHERZ 5,

OfMFFTIL “obscenity” DFEAMELNTWARDS, FRICEHIZ % o 72EHT
[9F] “obscenity” — “besmirch,” “befoul,” “vileness "
[25 %] “obscenity thyself” — “defile thyself”
“obscenity” — “joder” (FEFET “to fuck” D)
QAL ViExR V2 2 & TUREOMRBIERE L 728k
[24 #] “make love” — “joder”
[25 #] “obscenitied” — “jodido”

“shit” = AL VFED[FFEE “mierda” (Reynolds 6, 7)

WIZE 72T ) T4 I EEEZBZI). LI VASIZEUEL, F) YV HIVERBE LI
ZALRNAX 7T 2T )T A OBEVHIRAOITH LT, MR TIEIME - Bkl L > TZ
DEENHIHO SN, ROV ICEBEZOA A—IUPRILENTwE En), TFLALT=X
LI L CTEABI 22T UL, ANRS Y ANDA =) 7 (Maria) &7 TR A RIS ALY
7= (Pilar) LDMIZH B L AET » OBREEZRIEZT G H, 4 Y FVERHRAD 7% <
EHBVUTO2AFICRZITONE DD, HATIIVINGIMR SNAMEITEHE I LT
%o

<l1> AV TVFIVER (BB SRR (FE)
Maria moved close to her [Pilar] and laid her head across the woman's big thighs.
|

Put her arms out and folded them as one does who goes to sleep with a pillow and lay with her

head on her arms.
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<Fl2> AV TFVER (BB LR (FE)
“Do not talk like that,” Maria said and stroked her head across the big woman's thighs, then
patted her hands where they lay.
!
“Do not talk like that,” Maria said. (Reynolds 4)

CHUHFRT, ET-VEBICALNI N7 a7 ) T4 OEELIHI S TnL, +
VY FVERIZBWT, HRIEY 3 —F L Zho T [ADPERFFoTHwAENS 72T
T4 ] IWZF R LTW5AY [ “There is a darkness in us that you [Jordan] know nothing of. But all have
it and I say this to thee now.” (mss 301, Reynolds 5)]. S D+t ZIZZRIIANI Y 77 412L->T
HIBE SN TWD, SHICEIEFEETUTOXEMITIMZSZLI2LoT, XY TEET— L
DMZHBNA YT 22T )T A DEEVSEZ ) HD TS, T am no tortillera, but a woman
made for men. That is true.” (mss 301, Reynolds 6 ; “rortillera” |3 ARA VFED AT 7T [L A
e7 vl ZiEY)

RNVTEET=VOMOLAET Z AL, ZHPRIZET—=VDEDINA YT 22T )T 40
UROBETIHTO HENE—H T, Ya—F e ) TOMOREE (NTatr > 2T Vi)
BRSO HNT 5, [FEA7-DICEHIIE 5] OFE 1I3ETEHL DAY IETS [ KHtho
TSI RDEZKLZ1ZED] (FWBT 159) MATAIZUW. WO CTHERELHEICBE Lrol, &
CHPHBATIZ, L DESCHLITEL L AN TR 5,

<BI3> AU TFVER (BB LA (FE)
And there was the moment when they stood absolutely still in time and he could feel the earth
move out and away from them. (mss 310, Reynolds 4)
|

For him it was a dark passage which led to nowhere, then to nowhere, then again to nowhere,
once again to nowhere, always and forever to nowhere, heavy on the elbows in the earth to
nowhere, dark, never any end to nowhere, hung on all time always to unknowing nowhere, this
time and again for always to nowhere, now not to be borne once again always and to nowhere,
now beyond all bearing up, up, up and into nowhere, suddenly, scaldingly, holdingly all
nowhere gone and time absolutely still and they were both there, time having stopped and he

felt the earth move out and away from under them. (FWBT 159)

Y7 a7 )T ANEODLLIEN, MHE - WMUEEIrSBUE~NEBITT L. [FH:2
T2DIZEERESL] OFET - THLIBFOMBICAL T, 8 (HHVITHEN) OOk
BEEDSTE D SR LA L TV B, T, Ya—F &7 e VEDRFRAOLERIZOWTH
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W AEIEDOLT ) VFIVERTIE, Va—F Y PRADLERIZOWTIEA YT E 7 vV
EDVHDIETHE LD, DI PPER=VIZES TEPN TV LIZHE LV, L2l Y
T AIEZ I AEBRTZEOMHEBIZOWTEANER LA ) B A HEE L L, #ES
R=VIZEFTHLETE TV 5,

F2L VA5 I2EE, 878 (Pablo) 2SEET V4 T TT 7 VA P ERELLFOR
AEET—UHFEELLAOFELHE 10 S KIFICHFZMZ SN/ bv), + ) TV FIVERT
. ST EDPMECT 7 P A P EHR L T LRRF 2k A EIRFT 57200 Th 205, St
TIEFHG DTN LW R 7 7 2 A M AR THREBEDE MG 2 LR SN TS, [k
12, BB 10 BT A K - X=— 1 (Don Benitez) O&EHRH L., ZHEOH L HTIERKEL
Ao Tnb, £V VT IVERIIENINTRLDIE, X=— 2N L T THED ZERIZINH
N, TOFFEFITHETONTUNEANEZIFL SN LW ZLDATHL, LIALAI Y
T rAlE, TOR=VOFHICUT O FEHEEZCME, L) FBRW 2SI T Tw 5,

<Bl4> FVTVFIVER (BB SRR (FE)
(The peasants) dragged him to the cliff and threw him into the river.
|
...and the man who had struck him first called to the others to help him and he pulled the collar
of Don Benitez's shirt and the others took hold of his arms and with his face in the dust of the
plaza they dragged him over the walk to the edge of the cliff.
(mss 225, Reynolds 9)

—Ji. Ya— ¥ oRE FEICXOBAK) [T LRRICLEOEEPRONL, 2Lz
FEOET, XU THY a—F VIIKOHKDO I L& BWile 2 S&7:5, 1139 <& £ “Should
we talk about something else?” (mss 113, Reynolds 11) & ZDFFHEEZYINHEZ LHET5H, 2D
=3I ) VFIVERIZORMERIZOFON TN, NI U 7y 2 A ITURMERY BT H T,
WAVCKOBABITH B LFL) LV O RBELZ Y s — Y Y OHRICRBZ ) & Lz, ZO/E.
H30FETY a =5y HPLRLMU DTS 2510 2 RIFIZHEPL L (FH19X—=Y), "To
understand is to forgive” (mss 30-21, Reynolds 12) &\ 9 — X & MET HIZE-72L 9,

Pl SCAMRICBIT A =2 A7) T MNIROBAZHRA L2, NIy 77/ D~
=2 A7) 7 MREOAIAEN (1970 #2580 M) (T T b/ TIZE % 1k
BlL720 FFICHRBICHT 2 UBONEIE. RELZODOFEIFTEIEDNTELES I, 1
DHIE. NI VT A DPERICE LA TR ERFD I, TNETEERMICHFR STV
TERIZ—AEFZ L L) L3 HEE. 2L T2 2 HIZAIEERIC BT 2 8o R OMLE N % 18
Wy s HETHDL, NI VT T2 A D=2 A7) 7 MiFRIZ, 1980 £ LI, S 512
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ZRALL TW L 2 B2 5%, R THRA L2 2 ofna & L CokdEl 512 %72
LTWbEER5D,

s

x

D) =227 )7 M2RE - L &9 &9 2EE, EBRIZZ 9T -y XTHE - T
T2o ANV T X NTH YT - T4 - =7 (Johann Wolfgang von Goethe, 1749-1832) %7 1) —
FYk - 7% ¥ -7 — (Friedrich von Schiller, 1759-1805) &\ o 72fERbDT =54 755, F
AVHEROYT 7 4 = VIR ENTzE VI,

2) FE%WIFEHEIC, David Hayman & Sam Slote A4k L 72 Genetic Studies in Joyce X Dirk Van Hulle
@ Textual Awareness: A Genetic Study of Late Manuscripts by Joyce, Proust, & Mann 72 E53% % o HF1Z
Hayman 13, ¥ 3 4 ALFAITBWTHO THEBHFFN 250 55m% L7z e LT, 1958 4£I1CH
5AEEE L 72 “From Finnegans Wake: a Sentence in Progress” & Z51FC\2 % (11),

3) LINVAET =V FORERERIL, JFKMEED [ANI ¥ Ty - absyay] ST
W5,
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