MR s N=T 4 DFFICEB T B 3R & fFIR

WA M K

R

N—=T 4131895412 [ Jude the Obscure HE&EH Y 2 — F ] % HifE, #L WibH 2 %1 7244,
INHRELTOEEYY, 2R ThLDMHETH - aifRicEa L7z, 18984, H—iFk [V
Iy 7 ZFRE] PR EN, T % 519284 F CIHB0FmLL EOFEEBMEL 72, 22Tl
RIS, =T ORBEBICHER L, HoBMOMREICH 5, Immanent Will-F HEE A FED
TR B2 WrIicRbEN, FFOWNFICHEL G2 T L0HEET S,

T—LA b arZhin—T4 LX) ZFEEDRRICOVWTRD L HITRL TS
Hardy’s relation to Christianity and its texts is a particularly intense one, typical of those
late Victorians for whom the ‘death of God’ left a palpable absence — a God-shaped hole

— which could not simply be a matter of indifference.

Yet Hardy was, he always insisted, ‘Churchy’ — he attended services all his life, retained
a strong interest in church music, read the Bible regularly, and used religious ideas widely
in his novels. In his poetry, poems on religious themes range from tales taken from the
Bible and apocrypha to direct speculations about (or even interrogations of) God. As late
as the ‘Apology’ to Late Lyrics and Earlier (1922) he expressed hopes for a reformed and
rational Christianity. Armstrong T. (1993) (16-17)

DT EDLY, HIERANEWMEHNZL 7 ) ZAF % E L THOANEER S22 LRSS
o, HEHSEN, SEINAFFCHET 2280k, BMERBRLELENT L 7 )T
WX ) A FNEERZ HICOT, 26 0BFEREDEHNE & BRI EE Y30k %
EABL TV EHEERET 5,

ZITEN=T 4 DL DFEOHP L, FOFEIWIMICEKHEN T, D), HH
BEEICBE T 5 3 mDE:, The Oxen, Hap, Neutral Tones WY LiF 5,
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Carter R. (1993) 25 \—7 4 OCEMHIIFEA@BL T3y —1LL TB Y, HEYT, #
fEINTHEZEE2EHT L L0,

¥, N—T 4 OURICERE H T, SQEGT 2 iRAa 2w &/l . SOEg oA T N—T
ADFEEETRIRT 52 L3 TE WD, Sl ey, R LD s —2, Hbn»
BEOERT 22 L 2R TE 5 EHET 5, 2 ZCldfrc, W, A4, BhBbi, &5,
Brity, EHOWEESL, =T 4 OICEINRIRD I FIRORUIZ T L TV 5 0255
L, "—74 OBBOREICHRE L 72 F BEEDP RO T ickb SN Tw 5 2 GET 5.

Wi, BishEI o BI L Tid, Greenbaum S. & Quirk R. (1990) »fgwwnz ML, 18
&, gEan), #@Eda) o3 Crystal D.oldiEw 2 2L, EHiDOME D% Berry M.,
An Introduction to Systemic Linguistics, I Structures and Systems ? )iz S L,
Subject E¥B, Predicator # %, Complement fiih, Adjunct fF#EiIc 08 L 72, (HidH 5 »
I DBEARED—IRICHAAE N TEHR ZBMT 5, 728 213, W, %, HE, BE, B
e RN RGBT 5,)

LR ORMOWNEE WL L, TNENCEITL, 6 DIHD, FEDWE % HEL L,
FOFMICBIHEL T 2FHHEL12\v,

3, The Oxen i2 DWW THERET 5, TOFFIFIFICELNTEY, X4 ) —]0.
(1970) 37 v—VL > 2 N—=T 4 KRADTILSY, VATA—KRTVICI9I7T4ET A7 H, FEE%
ST EEL TS, “7 ) AR AA TOEKPICHEF 2L EHNETOEE TV TnzE vy
BIEN—T A ICEEL72DIE, LBELAMONBITH -7z, Widie e & 2505 ZDEH %
w2 b Litew” ESHL T3

Z DEEDORAIS UL 19 A & 20 WIEEIC 201 T, BB L Ab 7tz 5 7277 4 7
FOTRRTH B, 75— 4 >»° [HOKRE| 23K, R—THSH, B 1 KMRREOZTE &
Kz LAt S DZEE D BENINIC AT S DMMEBOTRIE 5 EH S 1, D, Be SEvwie, 7)) 2
P 2A TOBEFPICHEF 72 B E/NBETOEE T W Tn E I EHIC W2 13 TEr N
The Oxen 121%, ~—T 4 OFEHEE L ONEBDIIFICHEIC KD EIN TN S

COFFDOFR Tl ED L JITHHAIN TWE L, 23> T 7 A FOFREFNTAHS,
Greenbaum & Quirk DKFHIZBFINZALIZ & - ORI N ENIX S TH 5, FeaildBhEE o
KRG L 72X e DT, 3REDERDOIED 2 DORFHIICRES N T b, T4b
HBUERER] & B R 2 N NBUE L B EOREM 238 L T3, Kfloatrzis L
T, Bl ED L 5 Il Tw a2, 5D FoOMREE L UBIEOE S 2 BGET 5.
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*®1 The Oxen 4725
el iR Tense Analyses : Methodology of Greenbaum S. & Quirk R. (1990)

1%t stanza 2" stanza 3 stanza 4% stanza

Present tense 1 B 1 B
(state) IKREBLAE
Present tense B B 5 1
(habitual) F1E ) HAE
Past tense

R 2 2 — 1
(event) kM
Past tense _ 5 1 1
(habitual) EHE Y%
Past tense
(hypothetical) - — 1 1
e ipEEN

13ETIE, 2 2OBFERH] 2 D9 main verb (is) 2"EWEI N T3, BRWOLHE, 2582
W, BRI 2B &, #Ef] (said, sat, pictured, dwelt, did occur, were kneeling)
DI N TS, 5B FoLED 5, BUEZ ) 2224 TOLRMETH ), #@EEEHL Tn»
LI bbb, Thbb, FRNEE, WHFTEI27)ARALTICBAZA - X )ALD
REZFFEHEATVWEEETH S, Lo, i) T3 ORENERE 2 ME > DImO 1R T
FNERTHD, %03, 4#IcB W, AR (feel, come, see, hoping) &%
Fef] (would weave, said, used to know, should go, might be) #%EAEL Tv: 5. FHW
BIRICBWTORL E, PR L LN ETH 5,

NA N =13 B0 2 BRI 2 HOEHICOWTON—T 4 DEFFLE2RBL 20T
HY, BNEDVESTBY, (FEDOLKODLEDHPT) HE PO IFE T DEEDL L WEEN,
FThbbX ) A MGETH B, 1 KMFKE D Z 0 SR, 513 Z DR & RITHDIFAEEE
LAENSTELD -7 EihoTWwa,

e ) FIRRBUEDTHEFEMED P THEE 5 Z L2k > TINFE TOS OB &, B2l
D TOMAEBO M TRELL TWEDEEHF2 5, DF 0, HIFHE 1 KT, H2oF)E
IERLT, BEXELATWS, BHlOBHIZFEY) Fr8EoBRELZEEL THbZ L E2R1L
TEY), "—T 4 FAEEREBELFICHILL TE ), BRIIFEHWRETHOTHOED 7 ) 2
224 T EFDb L, BUEERICAREREE L B 1 KRR B W ToOEEOH &I HT 27
JEEZRL T3,

KIcRAEFERTHDL, 7)) 2P —LDABRLFADER LY ZHT 5,

The personal pronouns occur more frequently, and have more special characteristics than
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any other type of pronoun. They are called ‘personal’ because they refer to the people

involved in the act of communication. Crystal D. (1993) (136)

ABARZ FiIE & D SR & 1, MofESEIC T % C DMEEDORH D H 5, ZiL s R
#5113 personal I, 2 I 2=7— a3 >DITEIICBWTARDOEDLY EWE2IRL Tw
5, 1 ANBRIIMEEDTEN THEVWIEEETEZTATY 5, 2 ABIEIZEAEZSTA, L2 LD
T, FEEFE2TE L,

7 ) A b= NADTENRTN B L 51, ARG & DB S L Tw 5, ARMUARC
Bz b, ZN5DFEEDOP TIRZENITEICB W TEG AW W2 L ) A5 T b 400
T 5,

=2 REFDOHZHHER
Personal pronouns Analyses : Methodology of Crystal D. (1993)

1 A#r PN 3 A#R
15t person pronoun 274 person pronoun 34 person pronoun
14 1 - 2
2 38 2 - 3
358 1 — -
4 8 1 — 2

B 22 BT, 55D I AL —1 AR—#EE we TRBEI N T2, KED

HIZBWTIE we I ABMUEFI -1 ABR—HEBEO LICEE 2 Z 6N TWah, D 2:#iE
L TP ERD L, weld oxen DRI 5~ 2 FHEBE LR L TWwb, gD 2H T
D LIZEED FHOBUEICALE L T 32K L Tw b, %G5 We 22 5 T ~DZEAIflifE# o 22
b, 2%V, FE) FHLENT ) A9 2A TOMFTE20EE T, HEWIFZNELEN
L3R L 5 S0 SRERED 5, A LI Z0ds b, dlzEbL Twa,

BAID 28T the oxen |3 ARMERE, 3 AR, #HEJE they TREik & 41, 3HICBWT
they 13 the oxen ZFllICEE A 2 LN TV 5, BERLFNI TR~ 12 WIMEL A X—?&EU%’%%KL,
MEEDRIAE T 4 P2 TN L DI L T, 3H DL someone A 4 # T AL E, 3
ARHEEIE, himc@E &2 #2 5NTB ), #rsrsiicZfbl, L EAREZHFTWS,

KICBHEENICES 2 H T, SFoh TcoBiRo&Ec W TaML, &) FOLMNRERE 25
2272\,
71) 2+ — /v Modal verbs BiEFANEFzR Y ST 5,

The function of the modal verbs (will, may, etc.) is to reflect our judgment about whether
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what we say or write is true. They express a wide range of meanings. Crystal D. (1993)
(86)

L3, 252 B THBEEIEH SN T, 23, FEOFEWTH Y, K Hed |l
WHIR %252, WAL b5, 3BT, Wil B8 E), 782577
would 2L TE Y, W) FOWRMIECHHESE, SHZWh%EE 355,

”»

“would” is often little more than a marker of unreal condition. However, it can also

express the Root meaning, hypothetical ‘Volition’. Coates J. (1983)

a— b2 ‘would 1 LIE LIFIEBLEMN 2 RIMDIZA DREFRIC T E v, L L eds s, MRA
M7k, AN A EEL XEIT 520 TE B LELL T 5,

CZICRBIE R DB A D H ), Z11E oxen kneeling & B TWwWb, —F, 45T, 2
DO WEEIFER % 53 should, WHEMEIC DWW T L) A7 WHESENE 2 7R might A b LT
%, marginal modal verb E:EgB:BhEhE (8150 & L COREEZALI A5 7 hEha) Tk
DEMEEIET used to VSN T\ 5,

“should” is essentially an independent Modal, with no past reference, yet it is formally the

past tense of shall. Palmer F.R. (1979)

oX—2—7)% should |ZFEARRYITIZMIL L 2BIERITH Y, BEZFRTL2L0OTIE L, B
KIS shall DB\ EFRITH S L F-> T b,

Z Z Tl should I3 ERIIC IZHAARR & L THW LN TEB Y, §) FORWEEIEL 5
s,

I

KIC Hap #8E3 5, ZDEkE, some vengeful god “& 2 AR WAHAI22h & b7z L % I
W, HSEH, MFELUHLL L, BIZ0FHELARDLELOZ I ZF L —, DI NEUVTH
5, BEZOENERIL, bRLOBONRERELDLZETHDE” LV HiEN T THiE - Tw
60
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K3 Hap 10K BiEd
Rl oD 43 At 2R

15t stanza 2 stanza 3rd stanza

Present tense

2 p— i
(state)

Present tense
(habitual)

Present tense
(instantaneous)

Past tense
(state)

Past tense
(event)

Past tense
(habitual)

158iIc BT, 14THUS, BiAERH (laugh, know, is, is) #MFH I N Tw 3, §EH T
13H BHBRAMICHZTEB Y, MOFTEIBAERR eIk SN T 5, Kl T, &Y
FALEMIZ DOV THE WIS S R L A TV B, #8E5 E BUERRIDNRAE L T 5, 58D F3E

ICHRINTWREH, 22 Z0MOFELZHBLRKDO TV, ZOFHDT —<IIH~DHEH
ThY, EHEEDMLTH L EHET L, ~"—T 1 HFoMOMarEKbEN, ZZIEFE
FTHMIIFOMTIEI L, HRRAMTHY), B DM TN,

BV, G5 FIIHSOEGEM S A IO L TEESEL 2T Tnws, 227,
AR o clench, die LAt % < oI would bear, steeled, had willed, shed 2
HEIN T3, 8 FLEMARGHFAIRI LATEHICE L TESRICHHIN TS, I
IFMDTE, B H G DOMADIHEET P FERIEE KB T 5D TR v L HERT 5,

35EIZB T, 14TH® primary verb "8I N T\ 5, #IF ¢, Y T ZonT
2T D, G ) FABAEET L T 2Rl % < OBAER;H arrives, lies, unblooms,
obstructs, casts Z AL THML T\ b, ZIUTEED TFOBAEDLIE B AT & B L 58
CERBT B 72> T b,
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x4 BT GHTRR

1 ARk NN 3 AFr
1%t person pronoun 2" person pronoun 3" person pronoun
138 3 3 -
2 8 4 — 1
3 1 — 1

AFAL T 1 ARREEIE L 1E, ez @BL THEHSIN TS, 5B) FTH 5 LIZMHENRERNE
# Crass Casualty (5 7cffi#%) & purblind Doomsters GE#FOTE]) I2H) TiE-> T b, 1
HIZBWT, 2 AMTH S Thou & thy libN T b, H2MHFED FICiELRICHWLN
T, ZOMIZERIICHE—MOFE ) X 1) 2 bW God Tld 7% {, /TN god #insH
WHENTWS, ZHUIN—T 4 DX ) A PEANDMMEE, H 5o Z otz AL Tw 5
ERAEELRIL T 5 2 #HiZET 5,

13, 2528w, TR, 75 (B 2R3 B85 would 292 EHH S N Tw 5, 3
T, MEF s A SN Twe v, 134T H @ had DSy, BABULER, arrives, lies,
obstructs, casts, unblooms 2" &N T3, FxIZEEL FHH D crass casualty B 7%
%% (insensible chance) HITED 2 WHIKICKT L TOMNIEEN:, O F ), MEZ L FHT
x5,

“The poem presents the Doomsters, Crass Casualty and dicing Time as mechanical

processes, purposeless and purblind to human hope or suffering.” Bailey J.O. (1970)

NRA N =D ZOFHIABOAL, b B WIZHEEI N L THID 0w, S M 280 70
e LT, &%, MREOLWEK, VA avzifaiE2RbL VA ERLLTWS

ZiUE, T4 DZOWMDFEIZHTT B, MOFAEZEL B0 R W2 ik
B & N @ 70 iy ] VHIRE D e Wk = § 8B 7 &, LRFoRMUE S, DF ), AW
A S DB ZAIC I 2 AHDOZER L BECE#EL T35

I

KiZ, Neutral Tones #REd 5, 5EY) Fi3H sz RIMBLTEY), ZoFmz2EL T, #
FIZBWTOH LML DBIMRZIHE L TWwb, ZOFFZISCTHEICELNLTEY, X4 1)—F
fEl3wv & ZTH B Tryphena Sparks N N—T 4 DEDGEHEEZFRIL Twb EilioTw

60
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ZOFHIIRME LIZFNFETH E0°T L (TR 2 528, FEIZEHRT & 92, Neutral Tones
MBIk Zefdirm, FEFUINN—T 4 DEWRMEZ R L T3 L H#EZES 5, Chidden of God, God-curst
sun %, God OFEM ZMHT % & Zi3ME—fofr WL, L L, wiEdins, Wbk
& FEWICATTA TR MHL TE Y, MADOPMMEEE AT T A TSR b
b,

*R5 Neutral Tones WLt
] > 537 s S

1t stanza 2 stanza 3rd stanza 4" stanza

Present tense B B 5
(instantaneous)

Past tense
(state)

Past tense

(event)

15812 BT, #@LEHH stood, was, lay, had fallen, were 254 ICfiHEI N T3, ¥
T, 2381C B\ TEE T were, rove, played, lost & THHI N TV 5, 35 B W
T, BIAEEHH] deceives, wrings #Z:] shaped, edged "#F N ZFNEHENTW5E, 22T
BA—T 4 PPEOBOMHN A EZ BRI, BOT 274 74 —F~D&FELEEDLLT
W EHERT B,

®6 AWHFIDOHTHER

1 A#R NN 3 N#R
15t person pronoun 2" person pronoun 34 person pronoun
14 1 - 1
2 8 2 1 -
35 — 1 _
458 1 1 -

18T, AMARAR, 1 AMEEE we it Twb, Weld Tryphena & Hardy #3gL
TWwb, 2, 3, 458I2BWT, AFMU&ETme, us, me DSV SN TW3B, 72, your eyes,
our love, your face DIIERLFSHHEN TV 5, &) FlEBRENOHMAHZIR) B> Th
), Tryphena & DBEDMHEE 2 MG L TnbZ E25b0 5,
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ZOFFICBWT, PEFEIZECHEHSI ATV, =T FHEFD A v — 2 ZEHER
ZTCWBZEERLTWE, ORI, DEEZEXCHHL ZwRc kY, &) Fomn
CEATREN TV, L TREBL, ERIICHEDBELEZH N TWS, 1TEA DY
EAx LowEErEMENTs), &4, T, Rt RO TIEENIE 2 (, IS S
DIGHTH Y, N—T 4 DIMHEFPHEEZ KDL, HHEICHEVEIR EEHEEL L2 T b

KRICHIDOME# W TAhTwE /-, 2 2 TIEFRIS, SEoaric~Y) —anJ; ks Systemic
grammar (KR 2L 72w,

97, Systemic grammar OHEEZIC DWW T,

—HOERIC IS SR OT 7o —F, FNEFNOERRIE—HOBRY 5%, FiEE
(UTTERANCE) ?pEHIZBWTIE, ZNFIUCBIEL 2R TZ D) b D—DhNBIRS N
I UE T S, 7ok 2I0E, EEETIE, FELTFEE TS (NUMBER) DR THED
g%, Bl (TENSE) iR clirBlfEr k%, 3 (MOOD) DR THERESC A B
LR, M0 L DR TBIRT 5, 2530k Berry 1975 Systemic Linguistics
(371-372)

Readers familiar with traditional grammars will have realized that, in its handling of this
kind of structure, systemic grammar does not differ very much from earlier grammars.
The main difference is the inclusion of the traditional ‘object’ under the heading of
complement. Systemic grammar does, in fact, recognize the distinction between the
traditional object and the traditional complement, but does not consider it sufficiently clear

-cut to be introduced in the initial stages of an analysis. Berry M. (1975) (64)

NN =D I TR AT D A E W IR DD T RS0 HINRE 2 &4 =
ETH Y, RRCHEIZERE, BHCCHE0 BWRE L fiREO MO 2383 5, Lo L, a9
DI DERPEIC BV TR, HoICRET L nwZ &2k XTw3,

S-Subject P-Predicator C-Complement A-Adjunct

A subject if the part of a sentence which answers the question ‘Who or what?’ in front of
the verb.

A predicator is the verb part of a sentence.

A complement is the part of a sentence which answers any question ‘Who or what?’ (or, if
one wishes to be pedantic, ‘Whom or what’) after the verb.

An adjunct is the part of a sentence which answers any question other than ‘Who or what’

after the verb. Berry M. (1975) (64)
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K1 THIOHEEOGFR  The Oxen
Clause Structures Analyses: Methodology of Berry M. (1975)

EfiOEE
Main Clause Structure
158 A+A+A+S+P+C+A
S+P+C+A+A
2 S+P+C+A+A
3 C+S+P+A
S+P+A
S+P+C+C
4 A+A+S+P
S+P+C+A
P+C

®8 LHEIOMLEO SRR Hap

FEHiDREE
Main Clause Structure

138 S+P+C+A
p
S+P+C+C

2 A+S+P+C
P+C

p

S+P
P+S+A+C

33 P+C
A+P+C+C
A+P+C
S+P+C
S+P+C
S+P+A+A
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£ THIOREDDHFRESR  Neutral Tones

FEfofEE
Main Clause Structure

S+P+A+A
S+P+C+A
S+P+A
S+P+A
P+C

S+A+P+A+C
S+P+A+A+C

S+P+C+C
S+P+A+A

A+S+P+C+C+C+C+C

The Oxen, Neutrval Tones 7 2 iFD
Porsg—> % W5 Z EHTE B, AHHE adjunct 2B I LN TS, ~—T 4 D5RFLIC
BEEZEBLTRE0L, HOMEICRLNAME L Tw 5, Hap TlI,
power IZXf L THDEEEZEHT L TWw5%, Wz, %< 0HWREMREDZ
HAENTEY, SPCOF =24 Bbis, SiOMENBMEICEL, £205kzBwn
T, WEBEHDH LML R Z 0 TE 5, FDOFEIIFFICHHETRE W, 5T, HD

FRHlcBWT, el

FHOEOWEIZBWTS P AN

e EDOBHEIEIC I L TB ), BEEYEDTR & #HE5ET 2,

v

R0 Z5EdW OBk R

Analyses of Noun Phrases

Simple Noun Phrase Complex Noun Phrase
A R ]
Oxen 18 9
Hap 18 9
Neutral Tones 21 12

3EOFHIZBWT, N—T PEALEM LY, Kk
AL T Be 30 & b B F BA RN OR 2 S N TB ), RO TR
DRHPER D 2 LHTE B,
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K11 BRIENE W D5 HTRR
Analyses of Simple Verb Phrases

The Oxen Hap Neutral Tones
base form 4 6 2
-s form - 4 2
-ing form — 1 —
ed form 5 4 10
Total: 9 15 14
x12 AT OHHRER
Analyses of Complex Verb Phrases
The Oxen Hap Neutral Tones
Modal Auxiliary Verb & 3 5 B
Lexical Verb
Pri
rmTlary Verb & 5 1 5
Lexical verb
Other verb & 1 1 B
Lexical verb
Total: 6 4 2

AN=T A IIEAERI L), L) & oRMEETY 2 AL Twb, The Oxen l2 BT,
15> 9 B 9 o BB ER M) 2 > T\ b, Hap 12199 9 ©15, Neutral Tones TIZ17D 9
H14, HL w5, BB % 4 D23 72, base form (JEATE), -s form (3 AM
HEIE), -ing form (#E17H), ed form (#BFEHE), 120 base form, 6 ?D-s form, 1M-ing
form, 199 ed form 2% %, base form & -s form 3BAEDKILE /L, FEIHL w5, —7,
The Oxen, Hap, Neutral Tones |23 T, #WERHTI9D ed form AL T3, 75
TFl3#dEoHRFELFARL, BAL T2,

PO THH R EBHE MRS D 5. KIS, Fin) & BRI IR ICHMTH B,
L L7%ds s, SiolEld & ) EMETSH 5, Sk RICHME S MO o H 5, T3 H
RPEABOHEIEZ LA L TW B Z 2 2RL T b, N—T 4 DXF =S N2 2 7 A LD,
WDFEDOWHIEHEE A ML T b EFEZ2 B, AFZANIEL > 7TV Th BHY, WIEKRIZIE
WICHHETIRS, N—T 4 DFEH 2> T 7 A2 P oI BiIc kb I N TW 5,
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=10

Lelal, =T D3RO EIEITHTL, TNENDOFONEFEFEL CE2,

“A similar set of problems are involved in a poetry which, like Hardy’s attempts to
preserve the past, to register its presence, and to superimpose past and present in order to

measure the passing of time.” Armstrong T. (1993) (27)

T—2oA N uy 7L 2 REGN, B3 WEERET S, BAEL T 5, oM
EW KRR 2ols, BEEBLELELRGD T =T 4 DAY, FHCBWTEb- T3
EBoTWVEY, ZHUIN—T 4 DREBIEL T2t ), BFRERAELFELEDT N —
T4 DRBBWD AT A NWEHMEISLL T b, BR G2l T, ~—T 4 DBEIIHT 558
WHOE.LOTHERS, RRIZ, RHIZAIRISHT 2N AENTEZIR L Tw b, HICEEY) THIBHE
CACEL TBY, #EZRBIAL, WICBREERHE, BRL WS, BELBELELEGDTH
&Y, WICBEEREONES D 5, £ Zic—T 4 DRA L LFEHRARD EAMAKS,

Z2T, N—TAHIDZIANZOWTDOERLZSBML TR TALWEES,
Style, as far as the word is meant to express something more than literary finish, can only
be treatment, and treatment depends upon the mental attitude of the novelist; thus entering
into the very substance of a narrative, as into that of any other kind of literature. A writer
who is not a mere imitator looks upon the world with his personal eyes, and in his peculiar
moods; thence grows up his style, in the full sense of the term---Those who would profit
from the study of style should formulate an opinion of what it consists in by the aid of their
own educated understanding, their perception of natural fitness, true and high feeling,
sincerity, unhampered by considerations of nice collocation and balance of sentences, still

less by conventionally accepted examples (Life and Art.) Hynes S. (1956) (71)

CZTCHEHTNREREZ, N—TYU DR IA NI L TREL Z L BERORBMOLBI L 5
LDTHY, FREEDHEZ ZWHICEKLTNETHLI LLEHMEL T3

“By the end of the poem the speaker seems to look back at a disappearing world with
some mixed feelings and in a kind of suspension between belief and disbelief, between

knowing and unknowing.” Carter R. (1993) (118)

71— =% The Oxen DFEN#bH Y DIFI2IE, D TIEMWEAMEN, Mz L imsy
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WZEDOMT, HBHEDHRLVATHLZED, HIMEDIRL DA - 72BN TH W (R
FHBL TR L) Ic/z 0L Tw5

D%, N—THIFHTHIOEMNMERSL LADLY, BLWLZDTELWIL & LT
LA & BN X ) A P FUSIIOMEL S N BEMEBOM TiA, D% 0, #EOMFEME CRBuN
MERLDMEN) DM 2 WD LR, D F 0 FH, BT & B S HEEME (ffiftiel o 5%
&) OB THLNEE LA, H5VIIEHELEN % F-> Tl L Tw 2 L HEET 5,

H2ic, "—TUu PEHNER-FHERCHEL TwbZ ok o<, BENERDFE
HEREDHFIZHECRENT WS, ZOTFEEMKIZ, £< X)) 2 PHUCBE L 72 5%+
il L Cwv % (Christmas Eve, flock, meek mild creatures, kneeling, vengeful god,
pilgrimage, chidden of God, God-curstsun), = 2274 @ =—»'% 5, FzIZFEHICHT
LEMENMEMOB TENE  ~—T 1 DIRBHE, H5IEFFHE, otz TR %
WEELDHMAONTHEE =T AFONIEEIFFCB W TRIEEINTW S

AN=T 4 PIEEIC BN RN, 23X ) R MM E L0 L T b & 2 AYTEER
W, FH, BRALEDAE ST HIWDARENE AN A, WD~ L5 L 52,
WDFFEDBHIA A W EFELL T B

Z LTl hoIc bk 7z X912, SGEDATHDFE RN TE Lz L 3A&ML Tw
0% N—=T 4 DX ) A NI DR, SRR 20l L TR A B DG HT B
SR LicRbN, ORISR L TWAIGED A S A ), S — R > 7 uEs 75
ZET, VBB ONL MM L EE, ROHOFEHICHT 8B WO TERL 5 Z &
k7,
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