NIV 2 AENICBIT A
<=2 A7 7 Mg (2)
— [ 7Y OR] ZHi—

T TN T AR

[BE] R, SCHEMICBI A2 ~=2 22 ) 7 MFFZE RS HEEO L 2 8B L. Zh
SRNI V7Y 2 AERICBVWTED L) ICEASNTE L2 EZHLNIT LI EICERE
EWTWD, AT, AI VT 7o AMMEMICBI A<= ZA27 ) 7 Mgl b o &b
BAAAT DI 1980 AR LIS N Z M COUOY =2 A2 ) 7 MIEOR#ME RS,

1 FC®HIC

T7—%A M ~N3I Y77 xA4 (Ernest Hemingway, 1899-1961) DILHZIBIEMOHP T, v ==
A7) 7 MSE S ERAEF DD o L BEA T DTV S DIE, 1986 FICRE h7z =7
YD) (The Garden of Eden) T®H 5. MREIZMER HBEG. SHICENM 27 a7 VESE
D7 ZABARDKE D IET SN BEME. NI V7Y o A PERICE X R (L FEBERIC (5
ELFen) "—FRANVITHENGA A -V OMELRFRSITHIBEL I L Lo
720 FloNI VT 2 A FOPRFFRITBTH ERIICHR Sz [+ v PRE] (“Mr
And Mrs. Elliot”). [ffjH.72 2] (“A Simple Enquiry”). [#DZ% | (“The Sea Change”). [ %
H < BFEBOFEH ] (“The Mother of a Queen”) 7 EDFEMZ, R P WEE:, MEREE L vwo
72T =05 H 5O THARTLEEZTRR HHRICS %oz,

NIVTY A ORBR B FEISES 27 0R] 20520 —v af vl
REOEMTIE, WMBEH L - V=227 A (Tom Jenks) OFFENEEICEEM A 2T 2 H1ME4
2 o Twolz, ZLTHEMDA ) VT VERNOT 7 L AV WRIZ AL E, Y=
AMBEDOYFHEEZH SN L L) LT 2B E B —FUMEL T ofzee N—=1NF - T T AL -
Y U » (Barbara Probst Solomon) X [~ ¥ 77 = 4 OHRAIE, CFEWMLEERICBIT A

* B 7 A B
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b=

JUSE (a literary crime) ZALL7z) (31) &#p L, ©—X - <V — "= =)L (Rose Marie
Burwell) T /¥— |k +E- 7L X ¥ 72 (Robert E. Fleming) b ¥ = ¥ 7 ZAHME. T RF -5k
DRz ML IEHL 720 TH S (Burwell 198, Fleming 130) o

[T ol CBIFA~3=2A27 ) 7 MEEOBIIZ, KRELZHTE S, 0EDIE A&
BB ERm O~ =2 227 ) 7 MFZEICE R oz, ) Y FVER LA E D77 X M
BICKBEBORMTH L, ZLTHHVEDIE, Iy FENWH A BRARICHAANS
LIS T Vv F =Rt aT I TACHTENI VT2 A ORLERFEHY IS
LED ET2RATHL o WiHOREME LT, WRHEEL YA L FZ 32 (Chris L.
Nesmith), £HIZOWTIE, 7~ ¥ — R+ 724U — (Nancy R. Comley) & T/¥— | + 22—
JV X (Robert Scholes) 75, #—)V-P-TE 4 (CarlP.Eby), 77 7-A-ETIVES (DebraA.
Moddelmog) &AL RiENLLHMON TS, AT, IS OBATHIZEZ IEICHERE L
<o

2 FUIFIVETREHRAD LR

WML (NI V7Y = A ERBERIER—Emam &2 012] (1999) OREFE[AI V7T =
A EBRMEMOME— [T7 Y OR] OFEE] I2BWT, UMEROF ) VIV ER L AR &
DHELIZOWTER LTS, YVavy -F- 7474 NEMICHL [NIVF Y- aL
7 vav] TOREMMEOBRE S LIZL2YTIL, RO, A, Stz RETIE
EVo Bl e b ons, BES, HORETLINDOHLLHEOANKEZ Lo BT
LIHEICE TRATY S, BT, #BEOHBBOT D250 OMRNT 5,

TR, HIRORMEZ B L TH) P FVEROMESERE S, ZOMIZY =7 A
WCEBBEDLIFASINT VL 2D, NI VT 24 DBERBIWENTD DL IFE VI
WEIZ o TS LT 2. THRIITORERE LT, ) VFVEROF 2 5 (HAUK :
20 HRATH~22 H181TH) 2P TR L T2,

<A >
(7) “No.” He touched her forehead and her nose and then her cheeks and chin with the oil and
then put it carefully above and behind her ears.
(a) “I want to get behind my ears and neck tanned and over my cheekbones. All the new places.”
(4) “You’re awfully dark, brother,” he said. “You don’t know how dark.”
(3) “Tlike it,” the girl said. “But I want to be darker.”
(1) They lay on the beach on the firm sand that was dry now but still cool after the high tide had
fallen. (2) The young man put some oil on the palm of his hand and spread it lightly with his fin-

gers over the girl’s thighs and they glowed warm as the skin took the oil. He went on spreading it



NI VY2 AERICB A2 A7 ) S MR 2) (7= TNV 7 AFERR)

over her belly and breasts and (6) the girl said sleepily, (5) “We don’t look very much like brothers
when we’re this way do we?”
“No.”
(b) “TI'm trying to be such a very good girl,” she said. (c) “Truly you don’t have to worry darling
until night. (d) We won’t let the night things come in the day.”
(GE21-22: FHB LT VT 7 Xy MIPHRE 19293 12X %)

()~ DOF T A T FNVERIBT 5 & LEOTOMF 2R LTV 5o 72 ()~ (d) &,
A VFNVERE 1 BORRBIIH o2 LET, WIhb Y27 AZXoThy FENT:
bOTH L, LiLosIHEF2S—BEROMEY) . MK TIZERS (1) ~ (7) DMEAF IR
Baoh, LIAEIH@R G GEDINBIHFAZINTVL, TNE, Vv 7 APHWED
BT, AV VFVEROLER BICHIBR L2720 Th BRLALESZ (BE2BTT) AR
BRrZTwiZEdRLTWwA,

FVRIE. Vv 7 AL TR SN T LE SV 2V F UV RE (v 7 LN —
’NF ; Nick and Barbara Sheldon) OEWHICAH, F—rKFE (FA T4 v FEF x4
David and Catherine Bourne) & 4 ACTEEAZXbLTLUTOWEIC, YV v 7 AfmEBEOMHE S
BRI B SR TWw D EFRLTW 5,

<AV IFNVER> FAT 4y FeFed) v, 297 EX=NTD 4 NDORGE
@ “Did you get going, Dave?” Nick asked.
(2 “Good enough,” David said.
(3 “That’s fine. Today’s the first day I haven’t worked since the last time we were rained out.” [Nick
said.]
@ “You worked then.” Barbara said.

(198-99 ; FHHIPIRE, F7FHIHHIZLS)
|
<HWA> 7474 v FEFxHY 02 AOXFE
(® “Did you get going?” the girl [Catherine] asked.
(® “Good enough.”
(@ “You worked then. That’s fine.”
(196 ; THRUIPERE, FoId5IHFICL )

VW R YREOHEEZBET O, Qo) 728 L2 AWHF=y 705 F v ) VIZEH
ENRTTHELB (v 70k 7) L@ ON=NFDX) 7) ZEHASINHB LT v
P DY TOPHNETOENTI ERTH 5. WREIE., ZDX ) IS ANORE DS
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NTVBEI MO ZEBALRDS, YV x vy AT o72 [H) HEE] (201) 25k < #E4)
LTwb,

TR [ZF Yol omofbss [77 ) AWiE] 12292V THMEDOEELWTVbH,
ped e [ v oR) ZEFPROMAMAIZE>TBY, TA 74 v BT 7Y A TOEVH
o 7B mAVE D AT R Tz, ZOHRTHIFIC, ERFVOMENRb -2 F L T8
HorLEbhTwd, Zhid. PEROTA T4 v FHBICLIRE S % b OER O %
BATNW 2G0T AL TLE Y, SEOERIIWTENDL L VIFETH S, TOFFITLY
T NVERRABIREIENT [7 7Y AWEE] (‘An African Story’) &\ ) BEAMMF S, 1987
EWRRD [N V7 = A fifiaEtE] (The Complete Short Stories of Ernest Hemingway, 1987) 12
G S 7z,

COESLHFY ORI A7) TF—=AWTE TA T4y FEFrH) v, %) —% (Marita)
DEMERDH AN LB T, FH53 (18, 20 21, 22, 24 %) [Th72o THEL TR
NTWb, 2F0 [77YHWaE] KEL T AV Y FVEREY = v 7 AmEICI DAY
V7= ZFLT (NI VT oA fReE] MO=ZMOT 7 A YPEET LI LR b,
FRIEZINS =20 — 3 Y OFREOHIRPHA, Sz, SIEOME T2~ 1
FTWwa, ZLTHROKMRE. V= v 7 AW L7z (A7) 7= X)) OV Ohh [A
IV o A EMRAE] MTIITRIEShTWS L L 72,

. P

Sl 1 LT T EEL )
1658 11 7H dying drying Dying
171 E917H as Hllk® As
172 B 30 7B on of On
1798 16 178 , (3r=) HIBR . (3r=)
180 B 1 17H , (A=) HIBR , (A=)
197 52 17H traveling travelling Traveling
202 B 8 17H any more anymore any more

(W2 207 ZICI25 I &)

[770 7MWkl BREREMTH o7z idvz, TELRYECICHETHA ) LT 5%
B INI YTy oA ffiseE] ORBEPLBHEBRZ27259 72203V = ¥ 7 Z06%
TEED THERWICEHBRLDDOTH 7] (208) T L 2WHMITHEDALZ LIZD D,

F 724 A 3 A b 3L ““The Law of an Ancient God’ and the Editing of Hemingway’s Garden of
Eden: the Final Corrected Typescript and Galleys” 28T, ¥ = ¥ 7 AMmEBEOFEES LA IS
L CHH, ¥ o v 2 ADATo ZRETHITO ) A b ZAER U720 A A I ARMFIC, Y22
AHHIART [V ODDOLEHIBR L2720 T &> SV LTWa ] (Nesmith”) &
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M L0 b, EERITIIHIBROMA T PRMTH L2 L2, LTOTIHZBIIRL T b,

<A T F V>
... and the girl watched the absinthe cloud opalescently. It felt warm as her fingers held the glass and
then as it lost the yellow cast and began to look milky it cooled sharply and the young man let the

water fall in a drop at a time.

(GE 38-39)

<V xvr A XBHE>
... and the girl watched the absinthe lose its yellow cast and begin to look milky and the young man
let the water fall in a drop at a time.

(Nesmith)

FRAAIRE, VY7 AR BHDOANER Lo J2REDP ) B 2 L5 12T
TV HERHLTVLE, 2OMIZOVWTIE Y2 Y7 Ab, ROLIICY =V FrRED
Tay MEEEICHRT A0 E AN L 2B O TV 5, “That last part came
from another place in the manuscript altogether.... I had to remove the two characters they [David and
Catherine] met in the cafe, so I healed the gap by taking the narrative from a different eating scene that |

didn’t have room to use.” (Pooley 58)

3 EBADEHHMH

1986 SECHI SN [ v o] X, ThETOEMTEIAOA 7289 kol
DEEDHRBL PN THB I ERND, BICBRZEH IS, NI VY oA RO E £ 2
a7V T 4 OREICKE (RN S8 5 — Kk & %572, BIAED 1987 FIHEL I N7 &
A+ 1) ¥ (Kenneth Lynn) OFHfz [NI Y27 2 A] (Hemingway) (& ~N3I ¥ 277 = 4 0554
W 1 e Eolili~—+1) — ¥ (Marcelline) ERMEOMT-L LTHETONEWHIRILINEH
£V 2 WM, LEHSOFEE B> THEOLZ V2T Y F 4 A E LTz ZDY Y ORF
7213, 1990 EICHI E e~ —2 - A¥ NV H (Mark Spilka) @ [N U7 o 4 - Witk EA
& DF\n] (Hemingway’s Quarrel with Androgyny) RGHHERD [NI v 7 = 4 il &7-]
WZHEDSIL, NI VT o AMERIC B AEE O EAEE % H 20 2T R AR, A3
YT 2 AMEDOR R E LTEMENTWS720Th 5,

ZoHk [ o] 2BFAZ) Lizkr a7 )7 43I, ~=2 A2 ) 7 MFER
MbBI el b0 194FEDH L) —EAT—NVAD [NI VI 24 DT 2V F——
IV A - T A MEG—, 1995 DA —) - TE £ DFL ““Come Back to the Beach
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b=

Ag’in, David Honey!”: Hemingway’s Fetishization of Race in The Garden of Eden Manuscript™s < L
T1994EDF7 7« EFVEZO [HEEHO—AFETE 272774, ZLTAR
v 77 2 A ] (Reading Desire: In Pursuit of Ernest Hemingway) T& 5%, J#l2. BT NVE 7 I
HRAmOMENZHBHT 2L L b, [ZF Vo] oF ) VFVEREZF#HP DI~ ¥
7oz A OREERNZEBLL TV 72, TITIR NIV T Y24 DR 22T YT 1%
X =2 X7 )T MRS DLZEIZE T, [ZF Vo) @D L) ITEMEhTE
ezl %o

T, HAY AT VXE, [ZF Vo] o) VFVERIIHS NS P HIzcH &
BARACICHENEZLYTEIILICE ST AI VY2 A OBEBZRB L2227 T4
DHELEWHOLNI L FHOLZALZAIIALNS, F X3 YO HBETISHT SV
BEMZRIBELSATLD, AARST 7)) BWEO AT 2 &) ANEOBS 2 ER T % &
ML 7-2DTH b, H21) =517, HRERIZBWTRZENREIEWHS L TRV ODL) VF )L
FERICHEICHT B EINTWwWAZEo—28 LT, MERLTEHEVI) F ) o AFH#kE:
AT 7 22T ) T4 OBBIZERE TPV TWE I L, FLZOHBETNEI 2T Y
T 14 OBEEWE LD FRICH AT B E 2> TnD 2 & 2L 72,

She [Catherine] changes from a girl into a boy and back to a girl carelessly and happily and
she enjoys corrupting me and I enjoy being corrupted. But she’s not corrupt and who says it is
corruption? I withdraw the word. Now we are going to be a special dark race of our own with
our own pigmentation, [and we already have our own tribal customs—crossed out in manuscript]
growing that way each day as some people would garden or plant and raise a crop. The trouble with
that is that it will not grow at night too. It can only be made in the sun, in strong sun against the
reflection of the sand and the sea. So we must have the sun to make this sea change. The sea change
was made in the night and it grows in the night and the darkness that she wants and needs now
grows in the sun.

(#422.1/2, chap. 4, p. 4 ; Comley 92-93)

CoO5IHE MRATIEE -ICHENT 5. BOTOLHITEZZESYo72F v ¥ V% K
TAT Ay FHRETzD BNy FIZH DRI, Fi7e oA s LT, KigotxHocskz
RDDBHTH %o WD TOEBRNITHDWD 57258 T4 T4 v Fidbo 721300 0%
WCOWTERD LI IZBORSTOEN, ZORHORPIHWIEIC L > THIBREShTwa,
FHL)=5OMPUCL IS, NI VT 24 1E [HoFEE] A AL RN 2 B
FROFIZTIE L, TORBEICH DS D, TbEMESRLRERR R SN LR Y 7—0
HICHFAET HLEZTwIzE ) (Comley 77-78)0 9 L7zEzIZ=v 7 - 75 A AWFED
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O [REF] (“Fathers and Sons,” 1933) I2b HHN S, TEIZOWTIRTMIE 57229 7 D
it B[RRI ==Y a v&Fu, BERZ G ko720, BRICR-720. 5
ATLEIC LD H D] (CSS371) LMo MAERMLTIENE) 35, TALRKLIIR
bo THOH#E G Z5D04 V74 7 DL MV—74 (Trudy) TH b, WikDHRI-T
MV—F 11, kR ERDO LT 4 — (Eddie) 25=v 7 OBICHENBELEZHF>Tws Ik
FHICLTHMBT 2=y 2 2 72000b, hatiTANEH->Tnb,

EHIZHAY =Bk, 29 L2 [HER OB (transgressions) | (Comley 89) Z Z 4%, 3%
M [ 25070 T3] (artistic “truth™) | (Comley 89) % 725 T DEE VW) T L E ANI VT T o
AMTAT 4y FO [77) AWek] BEOHMZ MU THAL) ELAETRL TS, &
L) =B ZOFEREIT. TA T4y FHPEBRICZOWELHEZREZ 20, ¥ F) — FTH%
e L2ty 2 2% L, e Fx3) YOPBKITICY) =SB Mbos 72 Tho7z2 &
ZFIFTWS (Comley 101)0 TS [FA T4 v FoR=UDHBRA L ER ST EAT
KMOET 7Y HHET A7, HIEALIEZ L TTHEOERIEHEL 20 E %5
H\e 29 LTWREIIER OB S mBiN BEPSERNEHER, FTFTT 7Y AR
< ] (Comley95) O TH b,

LALZD [779 k] E REPHRETH Y FEh, BAKo [Z7 o] Tk
BAD—HLPHVLNR TRV, SHITHIRATIZ, FyH) B FA4 74y FOEM%E
RRLTELHOD, bVIZT) = FIMERELTOAE, L TLY [IEH%Z (hormal)
(Comley 102) HATEICT A W4 v RER LR ES5 2 TWh, LaL, EBICHY) VF N
R DORMEBHEATR L TWADIZ, FXxHY v oBEREIEB) LB 7D
BThhbo V=537 7 ) ALMEDOERITEIKANL [TRBEN Y AEFNIE—T 7 —]
(#422. 1/36, 1 ; Comley 100) D X IR D, TA T4 v FEF W REARIORAZITI .
ZLCED @] ZZ0WIH 728 2 7269, 2F 0 [FY IV FVERIE. T4 T 1 v
FORIEN A EAE LGS 72005 F 2IHES OBRO [54% 2] (“abnormality”) Td -
cZLa/RL TS| (Comley 102) DTH b,

2 =5 OFEE, AEOZALICH T 2 BN RS2, 4 U F VIERO T & @
HOLRICTHLENIDDTH o7z NI VT 2 AERMICHT RO~ =2 227 ) 7 MF%k
e F ) T FIVIEREE MR E RN OFRMISHRIET 2 WIS H o722 L2 EZ UL 7
D) —=6DX=a A7) T Mg, NI V72 A0 a7 ) T A —A%ZH& LT
WHEW) HTREREIRINIC LS ERE759,

LHLA L) —60EHIE, EFTVEZBHEML WS L91C, Vo v 7 ADHIBR L7230
R 2 FHOFIMZTII LA H D, Yo r 7 ARZFREZHIR L ZIFIUE % S Rh o 7B
FTIEHATYZ YV (Moddelmog 59-60) s S HIZHEH EINTVWL DX, M =-FY A~ (Toni
Morrison) %% [H1& &8I&ET)) (Playing in the Dark: Whiteness and the Literary Imagination, 1992)

WZBWT, ALY =LOFREMODTHNI LE, FYVFIVERICHZEBTZ LR IERHL
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TWb R TdH 5. “[the] voluptuous illegality [of The Garden of Eden is] enforced by the associations
constantly made between darkness and desire, darkness and irrationality, darkness and the thrill of evil.”
(Morrison 87) 2D X ZRIRKW T, V) I FNVERMEBEHLODD, #2Y—5LREYADE
BRAKE AT 2 MK ) 2SR THBE O 2 BH L 72055, KIH) ¥ 1 DL TH b,

I 4 (7Y oR] OB AMICASND [ZiL] 327 ¥ 2TV EERZETT% <
MNEWZERDEZATVEETHEY AYOERE, WBEOBETHy FEhizF ¥ 0
) 7 EBBEIHTAZLICE s THEH L TWwA, 728 21X, HEETICHEREICRSZF v v
7% “[to be] dark enough not to be white” (#422.1,4.3.1 ; Eby 101) X “[to be as] brown as a Kanaka”
(#422.1,2.1.1 ; Eby 101) 2ZATWAHZ &R, HEZ KT A 74 v FD “lazy naked octoroon
half-caste wife” (#422.1,5.5.2 ; Eby 101) (IFATWE I L%TH D, T2 F v V) VAMER
ELTHIIL TS TA T4y FIZBIOZR ZEDFWIRIZE T, HEETA 2235512
OO BN T WS, “Ican’t help it any more than if T were a negro.” (#422.1,2.3.3 ; Eby 101)

L) —DBIHLTBL I LD, 77 ML HIEL THBET 2 D BT 213 F v ¥
D YRETTRL, )= F BB E SN TV, ZOWRICIR. REGISE. FAY 10 F
WRERRICT 70 WAL Z ATV W) HENDH L, LrLIE 4133 M
MNIZE > TAHWNME TH 2 BAZBEIAEESR (primitivism) EAFTDT I ) L TEIAI VT o
A OEEZHAN->TVDH, TLTEZORPE LT, Y7 AL > THECHBRIN=
NOBEGEINY (= 7 NX=N"FDY 2V FVRE, ZLTNAN=NTORGHTETHH 72
EROT > Fv— (Andrew)] OBHIZZTFT05, T2 TT ¥ Fb—id, Y=V FYREL
BT2E/ 79 7%2HIHILTHDEN, ZADZ L2 BWKS L7&AT5 “[the] things they did
were primitive.... It was all very primitive” (#422.2, 40. inserts.10 ; Eby 101) &#t0)K3, =V F
YREOMH TS HBET EHEREFIZIRDOAADIITDONT VWS Z L2 EE T, T D “primitive”
L) BREDOTERIC, “origin” “simple” “spontaneous” “pure” F 7= “mysterious” “lustful” “i
“defiled” & \xo 72y PUIFED A ADMMBHANIHEEE LT E 72546 N (the primitive) DA T L+ ¥ 4
TPHEATHLZEIZHLNTHE, LTV L IZERLEZDTHS (Eby 103)0

Flxv i, ¥t o ANEORLE, HRXOVELHE GZLO—E LTHE 2 &8
TEDLLABRTVE, PERDBHBET L2 AAMEIZBWTIE [THHE (proper) | A
LOMPLE, RN T -2 BRI S, LALFrHY) YiZEoTE ZORVIZZVAY
DTAT YT A TARWEIARNR DL o> TWD, B, FxH Y Y iEFA Y1 v FOH
HMTHAHTary - FANVERKEPSL, SARIINEZRNTEITE2DOL ) aortahbh
5o HITZFNITH LT, “Wear it.... It’s very becoming in bed.... T don’t really wear it. It's me. I re-
ally am this dark. The sun just develops it. I wish I was darker” (GE 64) && 2 %o MRLASHBET &
W AT E D 155 DH 2R, ZORCHBET LZIAHDONRY By =212 5 &)
FEFALZEZFOTOIHIEL LY HBETTIERELS T2 2 LT 2mlplessr [=
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7Y OR] 2B HMEORAREEE LMD L) LT 2F ) YoM, Lo D
ZALAS, MROHE R ZAD—HTH L 2 EZWHEICEMITTVDEEER 5

WIS, TTT7 - BETNVEZO [ZF VO] @S ). ERIZFEFOHRT, ko~
T 2 A JEFRRRL OB AN [HDLELLTHS L RUBEZROANI V77 o ZREFL X
) EBD LRI B EEDO MR oTVwE] (7) TEEEIR. NIV T4 OWWNT A
TYTATA &, RIS L RMEERORRMBROP TR L9 & L

ETFIVEST S, R LAY =6 LMk [Z7 Y oR] oF ) T FVERE AR -
Mt Z#motE L LTWwa, HLoERmE L. 0Ll Y v 7 A X AMEIEED [

WZBEANI V7Y o OFMMIMEL MRS 272010, 822 Lk S nwiz&n s
LARBZEOANI VT2 L)~ DA A=V EHHESE] (7) TwWbZ EEHLH
T 5HTHb, ZLTHH)DEDDOMmEIL. V=7 AL o THIBRE NI SFEL D
B0, NI VT T A D [HRENEME BT, Bk Ktk o e B O %
WA, RLTEOEL LM ZEOHE LTI Lidm ] (7)) LWwIHRHTHL, It
HE) = A=V AWREROT T4 T4y Fex) =5 OB TRES] LT, &
KNI Y 7Y 2 A DOF ) VFVERTED L) & [BES ] PRI, ThrEn L)
WHEREL TV A DI OWTOMEmRSAE L SNTVL LRI L2 LItz L TWwh, 22
Tld FICHRPICENZECT, ETVESOMmEMHRAL TV,

EFNEZEET [T VORIOF ) VFVEREADD - L HFE L WS E LT,
WEAT ) — FIZH TS X— VHDOBEEZT 5 WA RS T BT 5~ — 5 H,
FAT 4y N [IEHEL] AGCRTHEEHEZHS TV EE, $TICAL)—=5ICE-> TR
FINTwd, L2LETFTVEZIZINE, BRARICBIT 28 EET—R—mEHE,. HOEE
FICRICRETR) = DA A=Did, YV FVERTEIESICHRELZDDTH S E V),
7ol ZIE WEEAETHIBREIN<) — 5 ORED? S, T [XHERHEZE»THO5Ww DL
(e, BEWS L7220, LA T V) Okl (64) L LTHESN TS, RLIETA T4 v
FERy FERIZTHE T, WiREEOT, FHCDREITHEMITHME L7z2Z L2 %wn, D
FOFNFTALZMS % [ | Wk T o 72 (#422.1-16, p21; Moddelmog 64) 25, 74 7 14
FOBENIVEIRETI OFER, FA X T L2 THMIAIGELTLE ) I LIRS (#422.1-19,
pl8; Moddelmog 64)c &9 LTTA 714 v R LW EFHICZITH T LI X > TREE
BANERAL72=) =713, 2O IR A BT RUETH 5722 Lo, BEFE~
MAD L7z tnE0%E ) L) LiED (#422.1-18, pll, 2nd p.11; Moddelmog 64) &9 DT
H5bo

<) =Y ORBUFADIR L ZOFEDD (K VFVERIZBWT) BEICHRAI TV
wo%%\%Lf%n#%4ﬁ4vk:;of%f%éh%kMF%%ﬁLénfwéﬁm
ETFNEZREHT D, TLT AI VT 2APRINSOMEZHB LT o2& L,
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EBEZ ) & Lo v ) B2 HRET 5,

ETFNVEZRIIORMEZ, RULAY THVERTRIECHERS N [FEE] vy > o
WAL L) F—T = FPoHmAHEL LI oT, BHAWZT TR, NIV Ty =14%
THDVRMEZEOMBIBE SN T2 E2TRLE) E LTS, fEMOFEHT, Fv 4
YWTAT Ay FICHEREOZREEZREL, ETICBTHIZATAHAL ) IR [Fv
FUY] EwIAEEL, EO—FTHLERROAT Y 7 Thdsd [¥—5— (Peter) | ¥
D, TLUTHEEICUENTNRY FTHEZEDBTA T4 v FORIZRD L, eI 2T
ToNHEFEEL] (GE1T) VD Do [TRIEM T THRLLES, BEOMTHIIFIZARY ., 7
bERTI LHERONTOEREABERIEEEZRD > Tz, T2 EWEANE o7, [E
By WHLENLEDGHPOHCTLE?]] (GE17) FXH )y OZ0fiAhERoTiE, IhE
TIFSFELBRDBLINTELD, ETNVEZTEIANI V7T 2405 ) T FVERIZENT
WL —fli——F AT 1 v K5 [, 72bATADAATL 5D (something that yielded and
entered) | (#422.1-1, p.20; Moddelmog 69) % & U7:——% P2 DI Fx ¥ ¥ ¥ —F =25,
TATAy N/ FxH) 2R LEL D) Y FI—2To/2 e FRLAEDTH 5 (68-69) 0

LA L Zhudius, BEE2uifts LMW 7 A 7274 7140 [ (Beo) | 721

BRI 20TIELRL, AREZLNUTL00THL, e8RS, Fr¥ ) Y HFI0fTh%
Bniio/zZ o025 ZAOLWI B LEI A —F 2 A - 15> (Auguste Rodin) D
B [+ 47147 ADEGWE] (Les Métamorphoses d’Ovide, 1889 LLH}) 72572705 THh 5,
ETFNVEZL, F ¥ YHBZOWINIES T Z T 2E R WSR2 LICk o
Ty IR/ Ty F—IlBt2 b 720 L2V EDOMENHED/ZEEHL TS, Ty 4
YWTAT Ay FIZ [THHLIMITRELOT, RPROBOF T, FFFIZKO
T TOHDDNG5->TTTEIA (Butit's so nice just to fell and hold you and know you’re my
boy and know you’re my girl too) | (#422.1-12, chap.18; Moddelmog 70) & 59 & &, L DOE
2 BHEREORK D E T TREL TATA Y BT 2 [FrH) ] ¥yt
YEDLAET Y OMAGDELHELTOZETTH2 0 2% 0. SEHOF ) TV
T IFr ) T4 T4y FOMDZELIZH L THEMREREGN R DL LT . Ve
VE— TATUTATAIERBNR DL LTRBASIN TS| (Moddelmog 70) D TH 5,

FRETIVESL, COREENOIRIA, FrH) X ZFTRETA T4 v FIZHR2T
LMD LT 5. MITBICBWTREDOKREIZH) 2 LT FIZY FI—0ZITFFITRoT
(LD | CEICHETAIEICE>T, T4 74y FIZABEOBRICHET 2 @&
FLTWDEEVI D, SHIT, )= EOTMEITH L THRELZELF v ) Y7201
ZHOEHZH LI L b, Vo) HHFORUFRANCEEZ T SETVD, ETVE
T O X ENPREMIZ R B0, BAREEATSH I LB LRMZE ),
20 HAHIHD =2 —F =7 Tld, YA OBR=HRBEEZEATLH0ELT [HFOHFER
%Dkﬂ%tbfj&kmmylﬂ>th‘«iyﬁvl4#%ﬁbftha—v-w-
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A7) — (George W. Henry) @ All the Sexes: A Study of Masculinity and Femininity (1955) 2% [ 52
ZEALTWA2HEMIE, M@V HAEERZLIZIEIHELZ D> TE A 5] (Henry 291) &il
SNTVDLEPLTH S,

WA TIZ, Y2 v 7 ZORDPD ) GMEOBMT T, BUEFIRKAL) -y DL %
BT A 74y Fid, )X AUEL2 HOERT 2BE 2 T 5 2R TED, E2AHD
VT FIVERTIE, PRI SR E AT D, 28G5, T4 Y4y FidF v
YELZIESERMORACYFREOETIKLTB Y, Thaedl LT — 7 D OVERER[H
HEOHMZH>TLEI NS THL, ¥ =5 3F v T Y OPEH LD L) ILE S
P&, BOFOLIIHEZILT D, TAGKKOEALZR T, 74714y FEHMrHLEFIZ
BA, ZLT [HRTNVTTFA T4 v FEOWICHGOREZWA L, Ebo THILVEFW,
CADBELD o2tk TABRETCEKOFIIRLZVDEIZVE, LX) —=FIZEIDES
72 (At their hotel, David finally states his desire, claiming that he wants to make the change and telling
Marita, after they make love, that she didn’t have to change back to a girl so soon) | (#422.1-36, pp.31-
33:Moddelmog 81-82) o =/ DX U —F I T4 74 v FVPHLORBFEHL LTOTA TV T4
TAIBEE R ZEN VI, I THSE R AP U » v, Z{b X (I's not perversion.
It’s variety) ] (#422.1-36, p.5;Moddelmog 82) & &% #il97. T X > T 572 D 1E[ H D3 (those
people) ] EIPRMAUEHLEHSHLEZRTLILENTELLWVWIRTD %,

X7 TaTVTAREDDLETATA Y FORRERILVERIT L) LT EHANI VT Y 24 DK
HIZiE, 27> O] ZHELR, EAT7 Y — Mary) X THUATAICESATIRTY
T HE OAREDGRARND, TOZLIZEFVEZOM, BNELESICI > THRBESh T
% (Moddelmog 82-83, BAT 192-93)c BAfIE. NI ¥ 7y = A & X7 ) =3RRI O 5 0
720\, WEklERk, YEWEE O E L TW e REZRR L TWS, TOEEATY —iEA
IV AR F AN VIEMEANI VTV AABZGAT )OI L2 =Y —DFHE—
b1 (Pete) EIFATWIZE VI, EHICATY —DOHBR [FEBED L A1E] (How It Was,
1976) 1213, S PRERRNIT o2 LALEDIEPRONTVE, T TRAILHLL
AT =D ERAR=I PR EALNIANI Y T2 F NV T 4 27 80 G,
ZHUZY FI—] (368) &2 T2,

INBLDZEERFIC, NI VT T2 ADPRAT ) —OHRICHFERALZNELHLL TV
Jo WEIZ 1953412 A 20 HTH %o

Mary has always wanted to be a boy and thinks as a boy without ever losing any femininity.... She
loves me to be her girls, which I love to be, not being absolutely stupid.... In return she makes me
awards and at night we do every sort of thing which pleases her and which pleases me.... Mary has
never had one lesbian impulse but has always wanted to be a boy. Since I have never cared for any

man and dislike any tactile contact with men except the normal Spanish abrazo or embrace which
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precedes a departure or welcomes a return from a voyage or a more or less dangerous mission or
attack, I loved feeling the embrace of Mary which came to me as something quite new and outside
all tribal law. On the night of December 19th we worked out these things and I have never been
happier.

(Mary Hemingway 369-70 ; B 5 13H XD F )

CIMHODIENEEMELES ), DEDIZ, NI VT oA XFOT T R E -
TWbEHICAhZE [ZF Vo] b, FEIMBOLZOEREFELLIIIANI VYo A DFE
ARSIV TWAE I E, ZLTHH0EDIE. EFVEZBIRWBT L L)1, 1id 74
74y Rk AL THOM 72mB a2 L CTWwb 2 w9 2L THhb, Righ
FERETHIHLZLEB/ELTH, TNVNZOFE TSV PEANELETHL I ORI RO LW
Mo, FEFVEZORAKIE, ) LI vy =24 O—EHoRN%E, HoNT 47>~
F 4T A DPREEZEFAGEZEOMTREOVWTWVWAE I L EERADLELIETHoTe V2 VI A
WX o THIRE N2 BGHZELRIHAANDL ZEIZL 5T NI V7Y 2 4 OEZEORE
AL SR L ORI, [EaLH 5 L8 L ZOMMN % MERT 572012 35/ M
UEHRELASEI22HB20HLHEORLLE (REV—Y ¥ ) T4) TNV F]
(Moddelmog 85) ZHH->TWa / THHDLENTVEIANI VI 24 DHO—HzEFEHDIC
L7zHTHEELZLOTH-72Ebh b,

&

1) WY, F v — )V X+ 27 1) 7F—-Jr. (Charles Scribner, Jr.) (& [ZF > OR] 2t 27 271 574
EEET =L L TR0, HRAKE CENZZZ L &7z (Nesmith)o fix 72, 1986 4
2N Y7y oA DL o fe] 2SEMICHANE, @3N M 27227 )74 07—<bE
FEHFWTIE RV (McDowell) &ifioTWwa, EELHE4H 28 HFD 37 v ¥ v =X 1 —
7)) =] (Publishers Weekly) 2%, [7 > D] DOEAZHIZ “so provocative it could only be published
today” &> TV 5,

2) HA I ADiHX ““The Law of an Ancient God’ and the Editing of Hemingway’s Garden of Eden: the Final
Corrected Typescript and Galleys” 1% 2001 4 0 The Hemingway Review (2B S LTV 5 A%, LT O
HP 12 &R SN T b KX TIE, HPIROm LS E L E L THW /2o 7272 L HP i)l
WWIEEEHE BRI N TR w0, 5IHEITICIE Nesmith OFFTOAEZFET Z & &5 %, <http://
findarticles.com/ p/articles/mi_6754/is_2_20/ai_n28125254/> (200046 H 1 H)

3) 7T—AAMEHiOY—1) =& #7714 A (Grace) DEATHPMICLDTORTL LTH
THNlze ZAPELLWZEHFLALIETFZHIZE L o TIMET %%, BiiVO B2 o 1T
TRIEGEINE 2 EHIFRENTVDE (REVHIE, 7T—F A NOZOHREERE, otk Ls
PEEAE R ER R L TWD),

4) A= LR EINE, [ZFY0/]) O T FVERTIE, NI Y7740 [¥—5—]
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HfFTF SN NEFED IS v ] (Bby 115)0

5 EFVEZIESLIE, FxFIUDBTFTAT Ay FOREFASLFALICT S &) BEAALYMIZ D,
WLDFNY T AL VAET VORI EGAL > T0be Fx ¥ i, HURMICR 7274
T4y PR [FrH)v] E@fh CNCE-oTHFHBE Yy VA2 T L2 LWL LD, F
PeERZF TR LD (Frd) YRS BAESEITA T4 v FIZED, SAREH Y &7
DICLEI T2, W LEINzTA T4y FLXF XY Vid, WmhbRNMEL AT o XHIC
RZ2b, ZLTENZMERT A0, WRIFZT - Fa - g 7ON=ICHEZ) T 72w EHEo
TERRL20THS (73)
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