Hemingway X222 B 1T 5 X34
—— “Less is More” DX —

o X I

E F

Hemingway 2t H DK TH 5 Hard-Boiled Style (/x—F « KA )LEF - 2574 )L) 13
THACDT 2 ) AP EREKT B8 5 L b ENTURTH 5, Zoufkiy, ZAH-HRIRIEAIC
HHEL 2R R —2=77>=TNL=u—=x (Mies van der Rohe) NDEEEIY2 K4 H%
FTH2 “Less is more” (& DR LBENI LN ZLDLNEERT) CBRIBb-S TS,
Hemingway HH b ZOEE % L (o> Twiz, fERE L ToLE LT, [VhBHZHEEY
ThoT, BNEHMTIEL W, Ny 7EETK DS 72] ([F#O3E]) X DRILOB) &0
FOMtE, b AGO— L KEICHTwanZ 2ok 3] ([FHRDIE]) &b~ T,
[ENDRNFEFLN ZDERERT] L) WA T, “Less is more” %A L
TWwb, 22T, ZO@XLTIE, ZOEPFEEIC Hemingway O/NEOHFTED L 9 I
b Tndy, FREALRBICHEREN T2 2586 (OB OH] 2B LT
B b,

FLsolic

Hemingway SCHOFHEZ M L 2B EF2NE 4 - & L% L olx, #oHard-
Boiled Style (/»—F + RA)VEF « 24 )0) THbH, ZOXURIIHNGIEBIGH) T ) XLk
SbN T3, Zhld Hemingway DR T, LIEDIERDIHFA TEARL & 5 & L7227,
WIT ETHAIC Z DR E N SN AERIF a7, 2RO 2, ZOXEKEM - TErN
W DINFRFRIIATOLEE L TBAE E TR FHiE T\ 5,

Hemingway ? = ? 324Kz 2> C Philip Young 13X & 5 12X Tw 3,

ZOKFIFAFEN T, —HIF T WHCLTH 1), G & S & DR 7013 & DB S 7%
BThb, SEEIARFESHNINTZLDOT, L BIEICZN 2 L THEERD 70w, HRY
W72 SCENE, HXDOFRLTH b5, Zilk Hfial T DD Wiz L niz, s % M
FTHILEHoITh v, ) ZLRHEMT, HEENTH L, FRe L TRO»E, EHERS, ¥
PEDREL D EEND, B L THIFATIED 2%, ZOHMA 285 2oic, EHRML Lk



2N
ZIUL, BRICHDAMEE W2 e STV LR TH 5, HREHIFR SN BT, %
N EZNEF EEEICHE L TH DL, ADLORT, ZArlBEoEz sz, strd iz
TéltﬁﬁwoﬁﬁmﬁmﬁmigﬂT,ﬂﬂ%@%m#,L%ﬁ%lmzéﬂéo%@ﬁ
R, EVLVIlBEEZT 2 BB SR E W) IR % 91T 5, 2 LT, fEED /2RI
J2HBEL, ZOIBEZHRED LRI SR DL LDITRALEEL T 252 Tnd B LN
b, BANELHELADEHE LD D852 50D T, ZORHEZDL HITBIEZEEL <
Wz, <FFHT EBIPD ICKBT 201, LIBLIET A v=—  KHOWH] & v ) s o)
REEANT, KIT27200M2 DEFE LA T BB, £, Sid—micEdon
b, EBRALNTAL VLD EAHDL, L, RHENTwa bl EE34S LiE
Lil, WA A=V 3G FTIC—ELVRI LN LT85, blbhoH%
B,

372, F- M-+ 74— F (Ford Madox Ford (1873-1930) (A X ) 2 /85, #FEH) 1%
Hemingway DXEZFEL T, KDL H 2 XT3,

Hemingway O ) 3C# (L, ZD—2—2%% /NP5 L72EL ) D/NaD L9 ik
LEWmEICS 25, SEFZNENOHRCERER L, M, Lid->T, fhnaErpl
L, BHIL, ZDO—_X=UHRNLTW S KEBL TMNIDEZREIAA TV DS L9 xR % »
YL, BEED, ZOVWTNLEAPFRIFIEL CIEATWTENA 7 2> T2

HEEAELLT, FHTRTWE L) RAFFHICEY, £ AT E 2B S8 5 3URITEL
G Bl BEL COWHET T Il US1) EA-TWD, S50, & EERY L
WITER e RKBUCIE, ZOBRBRICMAPEEIN TV L) 2FERAE2 0 LET, e, FHA%L
PLLHTEWH LY, HELLTLOPEINTND

EZAHT, “Lessis more” (I NAHWZENENECHDZEE2ET) &) B ok
S % Hemingway XCFOXRDOFFEICHWIUL, X0V DL WSELIN ZLDF®REET ],
EVIZrIZED ), INTZERRWEDTEKIZU 72 ) EMATEEETH L, ZNZZH
WOSNKDAETH 5,

DL TIE, ¥R “Less is more” DfEXIZ DWW, Hemingway DESZ T _FIFC#
F2L T AR,

1. XHEI2HF B ‘Less is More’ D4
FTHIHIC, “Less is more” &\ ZORSE D F N72 848X 7 d* Hemingway & & D
$OLBALN DRI TBEL, BER 777 v F - 74 F &Moo 7) —1) —



IRDEFFRIL, W EOSFTLaRB LS LT, SMARSLMIERL7 7 v b BERER %
FAGWZZIEARILIICT 22 8 L, 74 7 ) TEARIC RIS 7228560 2 R HI - 728 L
WEEEE S R A L 72, L, HbotER I —2=77> =T =v—x (Mies van
der Rohe) 71920448 % B3 2 &I 2 R A (RBRET A v 2B nwinZ 572, 2
N&Zo—=x7 “Less is more” & WIHE TERLZDIHELLIZ % - 72, Hemingway 13 Z D%
BENEMEOM THEN. L7z, ZNDN—F « RANLE - ZZ A NVORHEE %0 B,

W13 T4 DFE] (Death in the Afternoon, 1932) O [#CIZBEMTH - T, BN
i ClEZe v, FlooNay ZEEI T CICKbo 2, ] 2, TBE8HSA] (A Moveable Feast
1964) OHT [ LEADPARICEEHD DL b E, HOFERME T 72135 OZEMIZY) ) B -
THEETCTLEY) ZENTER] 2y X)) TOMMDOERICEIT 2BV E2FE- 2SI, ©
— TR & E RO R BET, TNE TOXREICH M ZRITHIT 2257
7—Tld %o tzdr. A CEIED) T AN ZBERDT, Yo x T, »o, HEFEx
A Hemingway OFRE L 725 & BT 2 /5 TH - 72,

Hemingway &, I —2Z2=77>=F)l=u—xD4iH L7 “Less is more” & \» - Zta
Y EOKE EOBb Y I3 bRt ZHich o7z,

19024F- 248 Hemingway DAEMA — 7 - »3— 7 I2HFEFEL T/ 77> 27 -aAf F- 74}
L WEEEE R A W CEBEE 2D Tz, £ L2 LT, 190525 6 412
B TR & 72 Hemingway DR RBOTATT 4 7 P ) THOZ T TCL2BWT
Hol2DT, 74 MZE o> TUITHCDKD 5l THAM S 72k & DRI KW IS EFE L 3
STz, 29 L72EMBEIILITRE TEFORTEDSL L 24 BICE & Hemingway P 4EI12 4
uir b TWEE 52 ETHE, IND LD [FHO] = [BEHSEH] O TilfxTn
BWDTEEICIAD LN TV EDTIE LW,

Hemingway OS2 3K v —7 v F - 7> 2> (Sherwood Anderson) <27 —
J—F - 2% £ >~ (Gertrude Stein) ST X7 - %7 | (Ezra Pound) 7 & nFgEZEL
TERENTEFELNT LY, ZEHEE LRKBONIZH 5HEL SRPWRAEZEEZHD THl-
FedlE 7)) — ) —IRDBEERERICH L 72005 Tld 725 9 e TNDHDOIARE EA T
EoFIC 72D TR 5 ) B, (2)

DL ) LRBEZFHOZOESOERZ LICHD CROLE il &, 27207 5 E G
TlE%L, ZOHEITII-E) E LSRN LERPBEN T2 E99 2D THS ),

WO T, BEE L TW T, BIEEAD R K E — AR 2 2 05h 505, K2R
YA S ENn T 5 Tz, RV Z BT &, O DIZEFAEALEVWBRLTCET, IL®
FKDBHLEHFNDIT) MT-7205, 209 BHRE) LT, HbTTmNIT) ~E-> UT- 72,
o FWiiicE o B o, B D, BALKDHICELTLE -7, ThICIiTE



WHLZzDb Wizdy, LR RHEPIERNS72 G- T, E2 T ey b FickiFTL
FTo72, L2L, KREFFIZTKDIZIIITE, ZN5DITHICHIERL T, B LwiiHic
BA0EFZ), 2L TRERIIAOHICHEDLTLE -2, HIBZDEE, A HRDKEKT,
HHEEIC e T O T v > 272, ARE AP ST HL, i3 DT TR, KL
WHEHA~BIT 5N BN, EHEZ LRI Tnd, 205 FIEIXICLLTRLT, 227
XN a3y T—HOKEIKRICHT 22T 257020, b3y 72T, 742X —%E
E, TN HKTHD ) 2 L2 bl T Exv, M2 TwWaIiukic, avy7oKkEriTzrz
HT, WhbERLBEZICT 20BNV 57255, (T d S 503 289<—2) (Ekt
Wit ERE )

Once in camp I put a log on top of the fire and it was full of ants. As it commenced to
burn, the ants swarmed out and went first toward the end. When there were enough on
the end they fell off into the fire. Some got out, their bodies burnt and flattened, and went
off not knowing where they were going. But most of them went toward the fire and then
back toward the end and swarmed on the cool end and finally fell off into the fire. I
remember thinking at the time that it was the end of the world and a splendid chance to
be a messiah and lift the log off the fire and throw it out where the ants could get off onto
ground. But I did not do anything but throw a tin cup of water on the log, so that I would
have the cup empty to put whiskey in before I added water to it. I think the cup of water
on the burning log only steamed the ants. (A Farewell to Arms. p.289)
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But after I had got them out and shut the door and turned off the light it wasn’t any good.
It was like saying good-by to a stature. After a while I went out and left the hospital and
walked back to the hotel in the rain. (p.293)
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“What’s that?” she asked a waiter and pointed to the long backbone of the great fish that
was now just garbage waiting to go out with the tide.

“Tiburon,” the waiter said, “Eshark.” He was meaning to explain what had happened.

“I didn’t know sharks had such handsome, beautifully formed tails.”

“I didn’t either,” her male companion said.

Up the road, in his shack, the old man was sleeping again. He was still sleeping on his



face and the boy was sitting by him watching him. The old man was dreaming about the

lions. (p. 140)
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When writing a novel a writer should create living people; people not characters. A
character is a caricature. If the writer can make people live there may be no great
characters in his book, but it is possible that his book will remain as a whole; as an entity;
as a novel. If the people the writer is making talk of old masters; of music; of modern
painting; of letters, or of science then they should talk of those subjects in the novel. If

they do not talk of those subjects and the writer makes them talk of them he is a faker,



and if he talks about them himself to show how much he knows then he is showing off. No
matter how good a phrase or simile he may have if he puts it in where it is not absolutely

necessary and irreplaceable he is spoiling his work for egotism. Prose is architecture, not

interior decoration, and Baroque is over.... People in a novel, not skillfully constructed

characters, must be projected from the writer’s assimilated experience, from his knowledge,
from his head, from his heart and from all there is of him. (Death in the Afternoon. p.164)
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If a writer of prose knows enough about what he is writing about he may omit things that
he knows and the reader, if the writer is writing truly enough, will have a feeling of those

things as strongly as though the writer had stated them. The dignity of movement of an

iceberg is due to only one-eighth of it being above water. A writer who omits things

because he does not know them only makes hollow places in his writings. (Death in the
Afternoon. p. 165) (TFHUIZEHIZ L )
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“I'm going down and get that kitty,” the American wife said.

“I’ll do it,” her husband offered from the bed.

“No, I'll get it the poor kitty out trying to keep dry under a table.”

The husband went on reading, lying propped up with the two pillows at the foot of the
bed.

“Don’t get wet,” he said.(?)
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) Kenneth S. Lynn, HEMINGWAY . New York, 1987, pp. 17-18%: /4,
) The Old Man and the Sea, 1961, p.
) ‘Cat in the Rain’, pp. 91-92.
) Ibid,, p. 92.

) Ibid,, p. 93.

) Ibid., p. 94.

) Ibid., p. 94.

) Robert P. Weeks, HEMINGWAY: A Collection of Critical Essays, Englewood Cliffs, N. J.,
1962, p. 1 JR3CIZRDBN TH 5,

The best of his critics recognized that though he (Hemingway) dealt with a limited range of
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characters, placed them in quite similar circumstances, measured them against an unvarying
code, and rendered them in a style that epitomized these other limitations, it was precisely this
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ruthless economy that gave his writing its power. And when Hemingway himself commented
on his aims. It was clear that he what he was doing. He knowingly restricted himself in order
to strip down, compress, and energize his writing. Prose, he once said, is not interior decoration
but architecture, and Baroque is over. His best work stands as a striking application to writing
of Meis van der Rohe’s architectural maxim: “Less is more.”

0) A Farewell to Ayms, p. 4.
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